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RYSTAL PALACE.—SATURDAY CONCERTS.—The 
Last before the ree Holidays. This Day (SATURDAY), December 19. 
e Oratorio of “‘ HAGAR,” by the Rev. Sir Frepgrick A, G. OvSsELBY, Bart., 
Professor of Music in — Univer ty of Oxford, will be produced for the first time 
at these Concerts, o—Modeme Otto-Alvsleben, Miss Edith Wynne, Miss 
Emily Spiller, i ag =. Mr Cummings, Mr Patey. The Crystal Palace 
—_ rgan—Dr Stainer. Conductor—Mr Manns, Numbered stalls, Half-a- 
Jrown. 


MPHITHEATRE, HOLBORN. — Mr Ho t.rinesueap, 
having reconstructed this bafiding, will open it This Evening (SATURDAY), 
mber 19, a8 a cheap and comfortable West En d Theatre. Pit(separate seats 

or atalls, with use-of a large enclosed promenade and café), Is, ; central stalls, 3s. ; 
orchestral stalls ( te entrance, and with use of large smoking saloon), 58.; 
balcony _ uo depen smoking saloon), 3s.; gallery, 6d.; private boxes 
from One G ‘ixed moderate charges in every ‘part of the Theatre. ning 
entertainment, “ oIN DERELLA,” Comic Ny in Three a with a Fourth 
Act in the shape of a Christmas Pa usic from Rossini’s works, 
with additions from Donizetti and Bellini. New Scenery by Messrs Gordon, Har. 
ford,and Hann. Orchestra of 40 performers, under the direction of Herr Meyer 
Lutz, and increased Chorus. Opening Com pany—Miss Constance Loseby, Miss 
Jenny Pratt, Miss Rose Lee, Miss Marian West, Miss Cavalier, and Miss Katrine 
Monroe ; Mr Charles Lyall “Mir E. Cotte, Mr Ledwidge, Mr Forrester, Mr Appleby, 
Mr Crutwell, and Mr J. L, Hall; Mr J. D’Auban, Miss Warde, Miss D'Auban, Miva 
Simms (the transformation dancer), Mr N. Deulin, Mr H. Williams, Mr Wainratt. 
(the aérial dancer), Miss Toms. Miss Norton, Miss ‘Stanley, the Arlotte Family, &c. 

Messrs pes aw and Rogers, the Fantee Eccentrics, in their old and some ne 
Open at haif-past 6; begin at 7; close at 11. Lee oe iy communi- 
cation aie the Gaiety por) Amphitheatre. Places can be booked at the Gaiety, 

and gt all the Libraries. 











xchange Buildings; Mr George Dolby, 52, Sew sti 
aay Office, St James's Hall, Piccadilly; and of Chappell 
& Co,, 50, New Bond Street. 


CTING-MANAGER, DISENGAGED, for Opera, Drama, 
RegiatSeae we &e, Address, A.M., care of DUNCAN DAVISON & CO., 244, 








MISS ROSE HERSEE. 


I8S ROSE HERSEE will Return from her Provincial 


Tour on the 26th . 1 t , 
Lewisham, 8 th inst. All letters to be addressed to her at Lee Place 





SIGNOR AGNESI will be at liberty to accept ENGAGE- 
MENTS for Oratorios, Concerts, &&., after the va “ tae Address, 
Signor Aangst, 56, Loudoun Road, St. John's Wood, N 


M R EDWARD LLOYD begs to annownce that his Agree- 

ment with Mr george Dolby will expire on 26th December next. All letters 
poy oe ENGAGEM. for Concerts, Oratorios, &c., after that date, must be 
ad ressed, Epwarp LLoy, Claremont Lodge, Effra Road, Brixton, S, W. 








Miss ISS LILLIE ALBRECHT, Pianist (of the Promenade | 


F Concerts Kot Italian Opera House), can now accept ENGAGEMENTS 
Me Concerts, &c, Communications may be addressed to the care of 

e8sTs arta, Spiréee DAVISON & Co., Foreign Music bay 244, Regent Street; 
or to Miss Li,Liz ALBRECHT, at her new residence, 38 ry Square, N.W. 


REMOVAL, 


apace LOUISE LIEBHART begs to announce 
& that all communications respecting ENGAGEMENTS for Lessons, 
¢., May be addressed to her en 19, Hanover Street, Hanover Square, 





OYAL AUBERT HALL CONCERTS. 
‘VERY a AT EIGur. 

HH FESTIVAL COON! CERT REP EATED. To-NiGHT oy. DECEM- 
BER 12), in —— of its Great Success. Mdlle Johanna Levier, Miss 
Antoinette Sterling; Mr Sims Reeves, Mr Montem Smith, and Mr Whitney. 
ae a of 70 performers. Gonductors—Mr RANDEGGER- and 


MONDAY. : 2187_-BALLAD NIGHT. Miss Edith Wynne, Madame Patey; Mr 
Vernon Rigby, and Mr Rey Solo Cornet—Mr Le Royal ‘Albert 
Hall Choral Socie rt Song Choir, Conductor—Mr BARNBY. 
TUESDAY, 22ND—ENGLISH NIGHT. Miss Katharine Poyntz and Mr Winn. 
Glee Party—Messrs R. Barnby, Montem Smith, Carter, Hilton, and Winn. 
At the Piano—Mr W. H. Thomas. Conductor—Mr J. F. BARNETT. 
WEDNESDAY, 2323p —CLASSICAL NIGHT. Mdlle Johanna Levier, Miss 
Antoinette Sterling, and Mr W.H. Cummings. Solo Violin—Madame 
Norman-Neruda, Conductor—Mr BARNBY. 
THURSDAY, 24TH (CHRISTMAS EvE)—‘‘ MESSIAH.” Madame Lemmens-Sher- 
rington, Miss Anna em eo Patey; Mr Vernon Rigby, and 
Signor Agnesi, Solo Tram rt T. Harper. The Royal Albert Hall 
Choral Society. Organist— Fpentoer: Conductor—Mr BARNBY. 
sauee (26TH (BOXING Day and Bank HoLmaAy)—GRAND NATIONAL 
ERTS. Morning and Evening. Madame Lemmens-Sherrington, 
salle Johanna Levier, and Miss Antoinette Sterling; Mr Sims Reeves, 
Mr Edward Lloyd, and Signor Agnesi. Glee Party—Messrs R. Barnby, 
Montem Smith, G. T. Carter, Hilton, and Winn. Solo Cornet—Mr Levy. 
Solo Ophicleide—Mr Thomas. Conductor—Mr BARNBY. 

Amphitheatre, 5s.; arena, 4s.; balcony, 2s. 6d.; 5,000 Admissions at One 
Shilling. Return Tickets from any Station on the Metropolitan and Metropolitan 
District Railways are now abe fro including admission to the hall, 1s.; or to 
the balcony, 2s. 6d. 


r ‘1 T*2 LONDON ACADEMY OF MUSIC, Sr Geroree’s 
HALL, Principal — Professor WYLDE; Mus, Doc.,, Gresham Professor, 
Notice.—The ANNUAL CHRISTMAS CONCERT, SATURDAY Afternoon, Dec. 19, 
supported by the Professional Pupils of Signor Garcia, M.D., Signori Lablache, 
Traventi, . — lioni, bag Chevalier F, Schira ; Dr Wylde, Mr J. F, Bar- 
nett, Mr C. KS: r Barth; Herren Henseler, Lehmeyer, Pollitzer, Lud 
ue. tickets 58. a Past and present amateur students are invited to atten 

Tickets, at a nominal charge, can be had on application to the Secretary. 

N.B.—The Next TERM will commence on THURSDAY, January 14, 1875. The 
Entrance Day is TUESDAY, January 12. The fee of Five Guineas includes instruc- 
tion in three branches of study, 


Prospectuses at the Hall, Langham Place, Regent —_ North. 
> G, BR. WILKINSON, Sec. 


The QUEEN'S CONCERT ROOMS, Hanover Square.—ORGAN, a Two-Manual, 
with 20 My, and Couplers, built for these renowned Rooms by Messrs Thomas 
Lewis ‘ ., Will be SOLD by AUCTION, on December 22, at the above 


ESSRS RUSHWORTH, ABBOTT & RUSHWORTH, 


22, Savile Row, W., and 19, Change Alley, E.C., of whom may be had on 
application a description of the organ; also at the Rooms, .B.—On the 21st 
instant (the day before the Sale, at 12 a.m.), Mr Kinkee will attend for one hour 
to show off the Organ; and on the day of the Sale (22nd instant) he will preside at 
the instrument. 


Tee PHILOSOPHY OF VOICE. Reprinted from the 
Medical Press and Circular. Showing the Right and Wrong Action of Voice 

jpeech and Song. By CHARLES LUNN. Price One Shilling. BAILLIERE, 
Be mray & Cox, King William Street, Strand ; and all Booksellers. 


SOCIETY FOR PROMOTING CHRISTIAN KNOWLEDGE, 
Now ready, 


CHURGH HYMNS, WITH TUNES, 
LARGE EDITION. 
Epirep sy ARTHUR SULLIVAN, Esq. 


Small 4to, cloth boards, 4s, ; cloth boards, red edges, 5s. 
London: 77, Great Queen agg Lincoln's Inn Fields, W.C.; 4, Royal Ex. 
change, E.C,; and 48, Piccadilly, W. 




















ITALIAN POETRY. 
Sea G. ZAFFIRA, the Translator into Italian of 
—w Operas, and Poet to the Italian Operas of Oovent Soe ene 
Lane, degs byt ca 1 Protensors of Music, Amateurs, &c., at yr 
te or arrange Italia to every variety of compositio j [eae 


BRIGHTON CONCERT AGENTS, 
PIANOFORTE AND MUSIOSELLERS, 


LYON & HALL, 





ow 
of the Publishers of the SMusioat orld, 244, Regent Street, i 


WARWICK MANSION, 
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METZLER & O0.’S 


MASON & HAMLIN AMERICAN 
ORGANS. 


Illustrated Catalogues Post Free. 


SoLe AGENTs— 
METZLER & CO., 37, GREAT MARLBOROUGH STREET, LONDON. 


ee FOR CHILDREN. By Miss Linpsay (Mrs J. 
k.) Worthington Bliss). With Illustrated Coloured Titles, New Number (No. 8), 
Also Nos, 1 to 7, as follows :— 
No. 5. The Owl and the Pussy Cat, 
6. Mrs Blue-bottle Fly. 
7. The Duck and the Kangaroo, 





“THE DOG AND THE COW.” 
No. 1. The Robin, 
2. The Duck. 
3. The Cuckoo. 
4. The Fox and the Hen. 
Post free for 18 stamps each. LAMBORN COCK, 63, New Bond Street. 


“ T ITTLE ALICE ” (from ‘“‘ WonpERLAND ”’). 
CLEVELAND. New Song for Children, with Llustrated Title. 
for 24 stamps. LAMBORN COCK, 63, New Bond Street. 


EW MUSIC for FLUTE and PIANO.—TERSCHAK’S 

LATEST COMPOSITIONS. “Murillo,” allegro de concert, Op. 138; ‘Le 

Papillon en Voyage,” étude caprice, Op. 139; ‘“ Homage & Venise,” rapsodie 

Italienne, Op. 140; ‘‘ Mordio,” grande air Italienne, Op. 141. 9s. each—at half 

price—of all Musicsellers; and RuDALL, CARTE & Co., Patentees and Manufacturers 

= a — Flute, with Parabola Head, old and new systems, 20, Charing 
ss, S.W. 


“()\H! MAY THY FUTURE YEARS.” Canzonet. By 

RicHARD CARTE, ‘‘A canzonet of sterling beauty, words and music 
being alike excellent, and presenting no difficulty to the amateur."—Figaro. 
‘Cleverly written, and within the compass of most tenor voices.”—Graphie, Price 
48,—at 2s.—of all Musicsellers; and RUDALL, CARTE & Co., 20, Charing Cross, S.W. 


NEW PIANO MUSIC BY W. H. HOLMES. 


“THE SIGHING WIND,” Impromptu .. Be Price 4s. 
“THE ELFIN OF THE LAKE.” Transcription Price 2s, 


(As played by the Composer at his Concerts. ) 
DUNCAN DAVISON & CO., 244, Regent Street. 


“IN SHELTERED VALE.” 
(FOR THE PIANOFORTE.) 
‘TN SHELTERED VALE.” Herr Formes’ popular 


Song. Transcribed for the Pianoforte by R. ANDREWS, Price 3s, London: 
DUNCAN DAVISON & CO., 244, Regent Street. 





By ArtTHuR 


Post free 











London : 








“IN THE MORNING.” 
ie! SMART’S New Song, ‘“‘IN THE MORNING,” 


(Words by F. Exoc#) is publisked, price 3s,, by DUNCAN DAVISON & Co., 
244, Regent Street, W. 





Just Published. 


HE PORTRAIT (Das Bildniss), Lied for Voice and 
Piano. The English Words by Mrs CAMPBELL. The Music by WILHELM 
ScHULTHES. Price 3s, London: DUNCAN DAVISON & CO., 244, Regent Street, W. 





“A LOVER'S SONG.” 
LOVER’S SONG. Composed expressly for, and sung 


by, Mr VERNON RigBy. The Poetry by EpDwARD CoprinG. The Music by 
Lous DigHL (Composer of “The Mariner,” &c.). ‘‘ Mr Vernon Rigby next re- 
appeared, and sang ‘ A Lover's Song,’ expressly composed for him by Louis Diehl. 
Both the words and music of the song are simple, and they received ample justice 
from the singer. An encore was demanded, and Mr Rigby repeated the last verse.” 
—Birmingham Daily Post. ‘‘ We must compliment Mr Rigby on his rendering of 
‘A Lover’s Song.” This charming melody, by Louis Diehl, is worthy of Men 
delssohn himself, and Mr Rigby seemed to catch the exact feeling without over- 
doing it,”—Manchester Eevning News, Price 4s, London : DUNCAN Biviwson & Co. 
244, Regent Street, W. ; 





Just Published, 
( CARE TENEBRE. Duetto. Composed by J. P. 


GOLDBERG. Price 4s. London: Duncan Davison & CO., 244, Regent 
Street, W. 





Just Published, 
ie D'AMOUR. Piéce joyeuse pour le pianoforte. Par 
é Png DizHL, Price 4s. London: DUNCAN DAVISON & O0., 244, Regent 
reet, W. 





Just Published, 
RUE LOVE. Song. The Words by Crarice. The 


Music (dedicated to the Countess of Zetland) composed by JAMES R, ROOKs. 
Price 48, London: DUNCAN DAVISON & CO., 244, oun Street. W. 





Just Published, 


AGGIE’S RANSOM. Song. 
KENNEY. The Music by M. W. BALFE, 
DAVISON & Co,, 244, Regent Street, W, 


The Words by C. L. 


Price 4s, London; DUNCAN 





‘(apa OAMPOBELLO-SINICO’S OPERATIC CON. 
CERT TOUR, commencing in January, and exten 

Artists—Madame Campobello-Sinico, Signor 

Covent Garden), Signor Campobello, and M 

Theatres of Moscow and Berlin—her first a) 

Mattei (pianist to his Majesty the King of Italy). 


CAMPANA. 

Madame BRT oF will give a selection from BALFE’s new grand 
Opera, “IL TALISMANO,” in English, at her Concerts; and she refers with 
pleasure to the engagement of Madame Stella Bonheur, one of the principal stars 
of the great Continental theatres. The names of the other Artists are too well 
known to require any additional comments, and will enable her to accept Engage. 
ments for the “‘ STABAT MATER” and Oratorios, 


All communications to be addressed to Mr George Dolby, 52, New Bond Street, W. 





ADAME CAMPOBELLO-SINICO will sing ‘ Edith’s 
Prayer” and ‘ Radiant Splendours,” from Balfe's ‘‘ I) Talismano," and in 
the Duet, “‘ Keep the Ring,” with Signor URIO. 





i ADAME STELLA BONHEUR will sing “‘ Beneath a 


Portal,” from Balfe's ‘‘ Talismano.” 





IGNOR URIO will sing the celebrated Rose Song, 
‘*Flow'ret, I kiss thee,” from Balfe’s ‘‘Talismano,” and in the Duet, 
‘*Golden Love Locks,” with Signor CAMPOBELLO, 





Seer CAMPOBELLO will sing the Air, ‘‘Oh! who 
kK shall sing the rapture?” and in the Duet, “Golden Love Locks,” from 
Balfe’s ‘‘ Talismano," 





PART IL. 


IGNOR CAMPOBELLO will sing ‘‘ Honour and Arms,” 
\) and “The Old Bell,” (Barri) on Madame CAMPOBELLO-SINICO'S Tour in 
January and February. 





‘IGNOR TITO MATTEI will play on Messrs. Erard’s 


Grand Pianoforte. 





IGNOR TITO MATTEI will execute his Grand Fantasia 
on English and Russian National Anthems (dedicated to their Royal High. 
nesses the Duke and Duchess of Edinburgh) on M CAMPOBELLO-SINIOU'S 


Concert Tour in January and February, 








IGNOR TITO MATTEI will play his celebrated Valse 
hk) de Concert, “‘ Braggiotti,” at all the Concerts on Madame CAMPOBELLO- 
SINICO'S Concert Tour. 





on Madame 


gree URIO will sing “ M’appari,” 
CAMPOBELLO-SIN1IOO'S Concert Tour. 





{ ADAME CAMPOBELLO-SINICO will sing, by universal 
I desire, ‘Quis est homo,” with Madame STELLA BONHEUR, every Even- 
ing throughout her Concert Tour. 





PP peso CAMPOBELLO-SINICO will sing 0. Barri’s 


successful New Song, ‘ Come back to me, sweetheart," on her Tour. 





ADAME STELLA BONHEUR (from the Imperial 
Theatres of Moscow and Berlin) will sing ‘“‘O mon fils,” every Evening 
throughout Madame CAMPOBELLO-SINICO’S Concert Tour, 





N ADAME STELLA BONHEDR will sing by universal 
desire ‘‘Quis est homo,” with Madame CAMPOBELLO-SINICO, every 
Evening throughout the Tour. 
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ROYAL ALBERT HALL CONCERTS. 
(From the “ Daily Telegraph,” December 11.) 

The directors of these concerts are steadily working out their 
vast scheme, and, we should say, have acquired data enough to 
warrant conclusions which may serve for admirable guidance in 
the future. As men of common sense and observation, they 
could not fail to see at the outset that an enterprise begun, and 
carried on, under conditions so exceptional, would require time 
in order to drive its roots into sufficiently nourishing soil, and 
that no immediate return for their labour and risk was probable, 
We may be sure that the idea of treating this as a question to 
be solved never entered their minds. ‘The real matter at issue 
was whether an enterprise having such aims and proportions 
could ever obtain adequate support from the music-loving people 
of London under the conditions imposed by its location at the 
Albert Hall. To some this issue presented itself in no doubtful 
shape; and by them the promoters of the scheme were looked 
upon as bold rather than prudent. But, if what we hear be true, 
the logic of events is likely to be once more on the side of daring ; 
the latest results showing that the enterprise is not only feasible, 
but promises to pro nye itself at an earlier period than the most 
sauguine had a right to expect. The share of the ‘ popular” 
entertainments in bringing about this state of things must not be 
overlooked ; nor need there be hesitation in acknowledging that 
schemes of the kind depend largely upon the support of the 
masses whose musical tastes are not of the highest order. So 
long as “‘ popular” concerts offer nothing debasing, but rather 
that which is good in its way, so long they have an unassailable 
raison d’étre, because affording an innocent amusement, which 
has, also, the positive advantages of humanizing and refining 
influences. On two occasions recently what was called a “Scottish 
Festival Concert ” took place in the Albert Hall, each attended 
by many thousand persons, It would require some boldness to 
assert that those vast crowds were not the better for hearing the 
national music of Scotland sung by eminent artists. Such an 
entertainment, in point of fact, represents a stage in the education 
of the people up to higher things, and it is doubly beneficial when 
it helps to provide the means for carrying on more advanced 
operations, We see that the directors announce an ‘‘Irish Night” 
for to-morrow, and promise a Welsh programme on Monday. 
By all means let them fulfil their intention, and may success 
reward it. Whether the teaching of experience will lead to modi- 
fications in the classical department of the enterprise time must 
show ; but, as far as our observation goes, we are disposed to 
question the advantage of devoting three nights in each week to 
orchestral music. Performances of such music by English com- 
posers must, under present circumstances, entail a certain loss; 
and it is very doubtful if the admirers of modern German works 
are numerous enough to make their weekly presentation possible 
without grave sacrifices, ‘These matters, however, may safely be 
left to the directors, who, from the fullest information, will 
doubtless arrive at the wisest conclusions. 

A series of nightly concerts soon accumulates heavy arrears 
for those who have to record its doings, and, in the present 
instance, we can only deal with the more prominent features of 
the last few entertainments. Upon the ‘‘ popular” nights we 
have already touched ; but a word is due to the ability with which 
two important branches of people’s music—the glee and part- 
song—have been represented; in the one case by Messrs R. 
Barnby, Montem Smith, Carter, Hilton, and Winn; in the other 
by the Part-song Choir, associated with the Albert Hall Choral 
Society. The glees—always rendered with ability-—-have much 
interested amateurs who love that distinctly English form of art, 
while the execution of the part-songs has demonstrated, not only 
the skill of the vocalists, but also the rare ability of Mr Barnby 
as @ trainer. As regards the “ English” nights, it cannot be 
said that the directors have failed to redeem their promises, We 
have recently heard, as examples of native talent in overture 
writing, the Naiades of W. 8. Bennett, Mr G. A. Macfarren’s 
Festival and Chevy Chase, Mr Gadsby’s Andromeda and Witches’ 
Frolic, Mr J. F. Barnett’s Ouverture Symphonique, and Mr Henr 
Leslie’s Templar, A portion of Mr Sullivan’s Symphony in B 
minor, Mr Barnett’s Bianoforte Concerto (admirably played by 
his sister, Miss Emma Barnett), and other things of consequence 
have also been produced, each, let us hope, doing somewhat to 





remove prejudice against our English composers. The strictly 
classical concerts have excited even greater interest than those 
just noticed, and the name of the works performed is legion. Ez 
uno disce omnes. Instead of glancing slightly over many, let us 
take, as a representative entertainment, that given on Wednesday 
night week, The programme opened with the overture to Die 
Zauber flite, admirably played, and as welcome as though it had 
never been heard before ; after which came Schubert’s unfinished 
Symphony in B minor—a work we know not how to characterize 
in terms sufficiently expressive of its masterfulness and beauty. 
On this ee however, we need not perplex ourselves. Every 
amateur knows the Viennese composer’s noble fragment, and feels 
its charm, however unable he may be to define it in words. The 
excellent artists engaged in the “wind” department of the 
orchestra—Messrs Maycock, Dubrucq, Svendsen, and Wotton— 
had a rare opportunity of distinguishing themselves throughout 
both movements, and used it to supreme advantage, while the 
audience, entering thoroughly into the spirit of the work, gave 
marked indications of the pleasure it afforded. Beethoven’s 
concerto in C for piano, violin, and violoncello, was the novelty 
of the evening, the soloists being Miss May, M. Sainton, and 
Signor Piatti. We are not disposed to protest against the com- 
parative neglect of this work by concert-givers. Effective enough 
for the executants, it falls much below the level of the composer, 
and, though written as late as 1804, is a mediocre specimen of 
his first manner. Interesting, however, it must always be, 
especially when played as on Wednesday week. Miss May, a 
pupil, we believe, of Herr Brahms, acquitted herself very well 
indeed. Her touch is crisp and bright, her style pleasantly free 
from any trace of exaggeration, and her execution shows great 
fluency and neatness. We hope to hear more of this youg artist. 
How such veterans as M. Sainton and Signor Piatti acquitted 
themselves there is no need to tell. Each of these masters may 
be safely taken upon trust. Signor Piatti also played two move- 
ments from a sonata by Marcello, and had to repeat the second. 
The overture to Ruy Blas ended a concert to which the singing 
of Madame Lemmens, Miss José Sherrington, and Mr Cummings 
lent no inconsiderable attraction. 

The concerts of modern orchestral music given under the name 
of ‘* Wagner,” and conducted by Mr Dannreuther, have kept up 
their interest like the rest. Works, not only by the great apostle 
of the Zukunft and his associate Liszt, but also by their prede- 
cessors, Gluck and Spontini, and their contemporaries, Berlioz, 
Gade, Henselt, Raff, etc., have done much to convey a true idea 
of the tendencies of modern art. Lastly, oratorio has been pre- 
sented by Elijah, Israel in Egppt, the Lobgesang, Rossini’s Stabat 
Mater, and other standard works, the list being continued by the 
Matthew Passion of Bach, in which Mdlle Levier, Miss Sterling, 
Mr Cummings, and Mr Whitney took part. Bach’s great work 
is now too familiar for discussion ; but due note should be taken 
of a performance in many respects very excellent. We refer 
especially to the singing of Mdlle Levier, whose thoroughly artistic 
taste, associated with rare vocal skill, commends her more and more 
to public favour. The chorales were sung to perfection by the 
unaccompanied choir, and mention should be made of Mr 
Pollitzer’s excellent violin obbligato in “ Have mercy upon me,” 
Mr Barnby conducted with his customary intelligence and good 
effect. ——o— ‘THADDEUS Ea@. 

The last ‘‘ English Night” was represented, in a very fitting 
manner, by an act devoted to Balfe's Bohemian Girl. In the 
space thus given all the leading gems of the opera were capable of 
being placed, and, as they were sung by artists of eminence, the 
public present, if not over enthusiastic, appeared to find genuine 
pleasure in what they heard. ‘That “The heart bowed down,” 
‘‘T dreamt that I dwelt in marble halls,” “ When other lips,” and 
‘The fair land of Poland,” have not lost their vitality, notwith- 
standing the lapse of years and the multitudinous inroad of other 
songs of an analogous kind, was proved by the friendly way in 
which they were received. These pretty melodies, indeed, with 
an exception or two, never had more agreeable exponents. Had 
poor Balfe been in the flesh he could have desired no better 
exponent than Madame Lemmens-Sherrington in the music of 
Arline ; and he no doubt would have thought well of Mr Whitney’s 
singing as the Count, How pleasantly these excellent artists. 
acquitted themselves in the well-worn, but not worn out, ditties 
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allotted to them, need not be told. Mr Sims Reeves was originally 
in the programme, but the weather, as usual, was inst him, 
and the audience had to accept Mr George Perren as a substitute, 
which they did, if not cheerfully, at least with complacence. The 
remainder of the selection included a few extractsfrom the concerted 
music—the quartet, ‘‘ From the valleys and hills ;” the two trios, 
“ Through the world” (one of the best written pieces of the opera) 
and “Let not the heart;” and the florid finale, ‘Oh, what 
full delight,” to which Madame Lemmens-Sherrington, as a mat- 
ter of course, did the amplest justice. In the second part of the 
concert other English composers were represented. Foremost in 
the list was Sir William Sterndale Bennett's well-known Piano- 
forte Concerto in F minor, played by Mr J. F. Barnett whose 
skilled fingers and appreciative judgment were alike manifest in 
the interpretation of a work of which the upholders of native 
genius may well be proud. Mr J. L. Hatton’s clever part-song, 
“The hunt is up,” was one of the vocalities that naturally chal- 
lenged interest ; as also Spofforth’s tenderly-voiced glee, ‘“ Come, 
bounteous May,” both being sung by the Albert Hall ‘ Glee 
Party,” Messrs R. Barnby, Montem Smith, Carter, Horscroft, 
and Winn, with excellent finish, A song by O. Barri, and 
another by Roeckel, were contributed by Miss Helen D’Alton ; 
and the programme concluded with Potter’s characteristic over- 
ture to Cymbeline. 

Upon the occasion of the ‘‘ Classical Night,” Beethoven, this 
week, gave place to Mendelssohn, from whose works a choice 
selection was made. The great incident of the evening was the 
Italian Symphony, which, under the experienced direction of Mr 
Barnby, was rendered with satisfactory precision. This, the 
overture to Ruy Blas, the War March from Athalie, and the 
posthumous March, marked “ Cornelius” (chosen to play the 
audience out), comprised the list of orchestral pieces. Miss 
Agnes Zimmermann was the pianist, and in the course of the first 
part gave in her best manner, and consequently in the best 
manner, a performance of the Capriccio Brillant, in B minor ; 
and, later in the evening, the Prelude and Fugue, in E minor 
(Op. 35, No. 1), The audience, in its eagerness to hear ‘‘ more,” 
pressed her accordingly, and she responded to the compliment by 
playing, with infinite grace and point, the charming “ Song 
without Words,” in E (No. 3, from the 8rd Book). The two 
exquisite morceauz, ‘‘ An die entfernte” and “Friihlingslied,” were 
sung with admirable taste by Madame Otto-Alvsleben, and were 
as admirably accompanied by Mr Randegger; and Mr Cum- 
mings, besides singing the “The Garland,” joined the lady in 
the duet “ Zuleika and Hassan”—an encore following. Mr 
Whitney was also in pleasant request, his spirited delivery of 
“T’m a roamer” entailing upon him, and the music, a similar 
honour. The extreme severity of the weather had, unfortunately, 
a sensible effect upon the attendance, D. H. H. 


Vienna.—The recent regulations promulgated, forbidding artists 
belonging to the Imperial Operahouse from acknowledging the applause 
of the audience or accepting recalls in the course of an act, are evidently 
not intended to be a dead letter. This is a truth that Herr Miiller 
has learnt to his cost. About a fortnight ago, that gentleman, over- 
joyed at the plaudits awarded him ina certain scene of Fra Diavolo, 
came forward to the float and gracefully bowed his gratitude. On going 
off the stage, he was officially informed that he had incurred a fine, 
and would have to pay forty-five florins, i,¢.: about four pounds ten, 
English money, that amount being three per cent. on his salary for 
one month, 4 

Genoa.—There was a grand performance, the other day, at the 
Teatro Carlo Felice, for the inauguration of the bust, by Sig. Saccomano, 
of the late lamented Sig. Mariani, The theatre, specially illuminate 
(“ illuminato a giorno”), was filled to overflowing. First came two acts 
of Ruy Blas. ‘Then, in front of the bust, which stood on the stage in 
the midst of evergreens, Sig. Lemoyne, the stage-manager, recited 
some verses in honour of the occasion; these were followed by several 
Vocal Pieces and a Serenade from the pen of the deceased composer ; 
some more verses, recited by Sig. Lemoyne; and an unpublished 
Symphony for Grand Orchestra, also by Mariani, After the third act 
of Ruy Blas, the orchestra performed, moreover, a Symphony by Sig. 
Giovanni Elia, entitled Omaggio a Mariani—Ruy Blas and Mignon have 
been drawing good audiences te the Teatro Paganini.—Sig, Verdi, 
who, with Signora Verdi, is now located for the winter in the palace 


formerly belonging to Andrea Doria, has been created a Senator of the 
Kingdom of Italy. 





MUSIC IN MANCHESTER. 
(From our Correspondent.) 


At Mr Hallé’s concert, last week, the only novelty was an 
overture by Goldmark, a work which would, perhaps, be more 
enjoyed, certainly better understood, after “more intimate 
acquaintance, Of Schubert’s Grand oo in C major I 
need say nothing to your readers, save that the + game was 
all that could be desired. Mr Hallé played, with the orchestra, 
Mozart’s Concerto in D minor, and two Jess classical solos in the 
second part. Mdme Sinico-Campobello was the only singer. 

The Manchester Vocal Society had a pleasant and successful 
concert on Wednesday. ‘The part-singing of the society is excel- 
lent, and more careful and refined glee singing is not often heard. 
Mr Lloyd was the only “ star,” 

At Mr De Jong’s concert, on Saturday, military music was 
the attraction, and a local singer, Mdme Nouver, appeared with 
success, 

The Messiah will be given three times at the Free Trade Hall 
this week—twice under Mr Hallé’s direction, on Thursday, with 
Mdme Sherrington, Mdme Patey, Mr Vernon Rigby, and Mr 
Santley, and on Friday, when the same singers will appear, with 
the exception of Mdme Patey, who will be repl by Miss 
Enriquez. On Saturday, Mr De Jong will conduct the oratorio. 
He has engaged as soloists Mdme Edna Hall, Miss Elton, Mr 
Pearson and Mr Wadmore, The Messiah will also be given on 
the evening of Christmas Day. 

December 16, 1874. 


(eee 
MUSIC AT BRUSSELS, 


M. Campocasso has been more successful with Robert le Diable 
than with the majority of the revivals during his management at 
the Théatre de la Monnaie. ‘The principal artists acquitted them- 
selves with credit. Mdlle Hamackers and M. Echetto were 
especially good as the Princess and Bertram, respectively. Mdlle 
Leslino, a débutante, as Alice, promised well, and M. Marius 
Salomon got through the part of Robert very satisfactorily, Les 
Amours du Diable, by Grisar, is being got up for two new mem- 
bers of the company, MM. Nicot and Petit, who have been 
singing in the same opera in Paris. ‘The rehearsals of La Perle 
du Brésil are still being actively pushed forward, but the work 
will not be produced before the beginning of January, at the 
earliest, The Guide Musical asserts that the municipality have 
ordered for it, at their own expense, “a virgin forest and some 
brilliant costumes.” Nothing is as yet decided with respect to M. 
Campocasso’s successor in the management. 

Mad. Théo has concluded her engagement at the Alcazar, 
where Les .derniéres Grisettes, a new three-act operetta, was 
announced for last Saturday. 

The tenth season of the Posada Concerts has begun well. Our 
contemporary just quoted observes : 

“'The applause which greeted M, Joseph Dupont, on his appearance 
at his desk, is for us a certain guarantee of the interest, uninterruptedly 
increasing, taken in the Popular Concerts, the influence of which on 
the artistic taste of the masses has been so salutary. We still recollect 
the time when half the audience left the place directly a Symphony by 
Beethoven was going to be performed, under the direction of M. Fétis, 
at the Conservatory, Things have changed very much since then, At 
the present day, people listen, and religiously, too; they understand, 
and they admire ; nay, it is not rare to hear, in the street, a plasterer, 
a bricklayer, or some other workman, as he returns after his hard day’s 
work, humming a graceful motive from one of Beethoven’s inimitable 
Symphonies, Of a certainty, this is a most irrefutable proof of the im- 
mense good effected by these concerts, and, at the same time, of the 
receptibility of the public, who ask for nothing better than to be in- 
structed and elevated,” 

The first part at the opening concert was devoted entirely to 
the Sinfonia Eroica, which, despite a want of vigour and finish in 
the execution, excited the enthusiasm of the spectators, ‘The 
second comprised the ‘‘ Gavotte” in Lachner’s sixth Suite, 
the Schubert-Liszt March in B minor, and Herr W. Lassen’s 
‘‘Overture for the marriage of the Crown-Prince of Saxe- 
Weimar.” Jn addition to all this, Herr Henri Wieniawski per- 
formed the “ Concerto,” No. 5, Vieuxtemps; the ‘ Polonaise,” 
No, 2, Wieniawski ; and the “‘ Romance” in A, Beethoven. He 
was vociferously applauded and called on several times, 
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MDLLE MARIE KREBS AND MUSIC AT BONN. 


‘The first subscription concert this season of the Town Vocal 
Union went off with great éclat. After the long musical drought, 
lasting the whole summer, the public were eager to refresh their 

rched up souls with the strains of Haydn, Weber, Ferdinand 

iller, and other famous composers. There was, too, an extra 
attraction in the fact that Mdlle Marie Krebs was announced as 
the pianist for the occasion, No wonder that the Beethoven Hall 
presented a gay and festive appearance. The programme included 
a symphony in B flat major, Haydn; the ‘ Klagegesang” of 
the Israelites (from Byron's ‘“ Hebrew Melodies”), Hiller; the 
Jinale from the unfinished opera of Loreley, Mendelssohn ; songs 
by Schumann and Robert Franz ; and Weber's overture to Oberon. 
All these compositions were admirably rendered, and reflected 
great credit on every one taking part in them. A word of especial 
praise is due to Madame Schrider-Hanfstingel, of the Royal 
Opera, Stuttgart, who took the part of Leonore in the finale, and 
the solo in Ferdinand Hiller’ssong, “ O weint um sie” (“‘ O weep 


for those ? 

But the bright gag = star of the evening was undoubtedly 
Mdlle Py mesg Krebs. The critic of the Bonner Zeitung speaks 
thus of her :— 


“The attention of the audience was, however, more particularly de- 
voted to Mdlle Krebs. This young lady was preceded by a world- 
wide reputation, such as few of her fair colleagues enjoy when s0 
young. Whoever has once experienced the spell of her indescribably 
peculiar style of playing will subscribe to the general opinion, with a 
thorough conviction of its correctness. The secret of the means by 
which she produces her magic effects lies in her touch; while she is 
playing, the tips of her fingers become, as it were, the abode of the 
musical Psyche, who, by the slightest possible pressure, compels the 
pradish chords to become clear exponents of the most hidden feelings. 
Her thought-permeated rendering does not work destructively by 
means of tempestuous geniality, which, from a sentiment of its own 
all-powerfulness, often shifts the lines of a masterpiece, or even effaces 
them ; it warms and animates us by its devout intensity, as is possible 
ouly when the mind of the executant is able to catch the most secret 
pulsation of the work itself. 

‘* Her technical skill is, without a doubt, of a very elevated order, 
and testifies with equal eloquence to the admirable instruction of the 
master and the iron will and industry of his pupil. However much 
she throws herself into her task, never, for a moment, does her execu- 
tion cease to be distinguished by the most minute correctness, Every 
tone of her pianissimo runs and passages floats past clear and soft. It 
is a pity that the privileze of hearing distinctly these delicious bits did 
not fall to the lot of every auditor, the treble of Steinweg’s piano not 
being sufficiently strong for the large hall. Mdlle Krebs possesses in 
an eminent degree one fundamental condition of a genuine artistic exe- 
cution; she treats the ¢empo not asa fetter, but with perfect freedom, 
without, however, once falsifying it. 

** Beethoven’s C minor Concerto (Op. 87) seems created on purpose 
to exhibit, under every aspect, the inward and outward qualities adorn- 
ing a grand artistic nature. It is not possible to describe in words the 
lightness with which the charming theme in the rondo invariably 
soared triumphant from the tangled maze around it. ‘The first move- 
ment, as far as the time was concerned, did not seem quite appropriate 
to the Allegro con brio, but this subjectivity of the artist who gave the 
time did not overstep the boundary line beyond which the character of 
the composition is sacrifized. In such a case the orchestra have only 
to avoid the danger of allowing the execution to drag wearily, and in 
this, thanks to the inspiring influence of the pianoforte part, they com- 
pletely succeeded. 

* ‘The enjoyment of the audience was unluckily somewhat marred 
by the interpolated cadence, but only the composition and not its 
rendering was to be blamed. It is true that an attempt is made to 
follow the motives of the original movement, but the cadence forms, 
with regard to style, a disturbing and anachronistic antithesis to them ; 
while affording an opportunity for the employment of power, of execu- 
tion cultivated to perfection, it is, with its abrupt, rhapsodical structure, 
pretentious and inwardly insignificant, It was with the C minor 
Concerto, that Ferdinand Ries, our fellow Bonnite, made his first 
appearance in public as Beethoven’s pupil. The composer would not 
himself write a cadence to the Concerto, but left Ries to do so. Ries 
prepared two, which Beethoven corrected and sanctioned. ‘The more 
difficult one, which contained some bravura passages, would never go 
quite right at the rehearsals, so the composer advised the adoption of 
the easier one, At the concert itself, Rivs daringly introduced the 
former, which was executed in such a snanner that Beethoven, who 
was himself conducting, cried aloud, “Bravo.” We know that Ries’s 





Cadences are published. As they met with the approval of him who 
wrote the Concerto, they might, also, be accepted as appropriate by 
us. Had Mdlle Krebs with self-abnegation adopted these, her musical 
conscientiousness would have been richly recompensed by the more 
suitable impression produced upon the audience. 

“In her solo pieces, Mdlle Krebs chose three varieties of style. Her 
rendering of Weber's Rondo must assuredly have gratified every one, 
but the palm must undoubtedly be awarded to the poetical incarnation 
of Schumann’s tone-ideas, ‘Warum,’ and ‘ Traumeswirren. Even 
Mad. Schumann herself must, in the significant and airy interpretation 
of these charming trifles by her deceased husband, rank after Mdlle 
Krebs, Somewhat strange was the impression produced by the‘ Prelude 
and Fugue’ (C sharp major) of Bach, ‘The young lady imparted to 
the composition such essentially new gradations of light and shade 
that the audience were visibly astonished, because such a reading of 
Bach’s compositions is nearly the direct opposite to that which has 
been taken as a standard, and handed down by tradition. This 
special marking of certain accents and the employment of lengthened 
crescendos and decrescendos, cannot, however, be unconditionally 
rejected, as they were employed in moderation, and certain concessions 
on the score of individuality have to be made to a great artist, who 
exhibits intellectual perception in so high a degree. Were any one of 
weaker powers to attempt it, this mode of rendering would distort 
Bach into a caricature.” 


Speaking of a concert lately given by the same gifted young 
lady in the Saxon capital, the Dresdener Nachrichten re- 
marks :— 


“How gradually has it come to pass that little Mary has grown to 
be a great mistress of her art! We saw her begin; prettily develop; 
surmount, as though they were child’s play, all difficulties of execution 
—and yet we are astonished at the rich unfolding of her talent! Mary 
Krebs is now at the zenith of her powers, To her clear, transparent 
execution, and to her wise moderation of style, there is at present 
allied a mastery over the musical thoughts, which delights, and, at the 
same time, touches, any one who sees the young lady play, still pre- 
serving, as she does, her sylph-like exterior. The virtuosa proved what 
progress she had made by going through the fiery ordeal of Beethoven's 
‘ Appassionata.’ Justice was done to every note; the most ticklish 
passages flowed on with unerring smoothness; Beethoven’s profoundly 
musical sentiment, especially in the first theme and the sorrowful 
variations, was most thoroughly comprehended by the performer. So 
onght an artist to be when playing Beethoven: unostentatious, free 
from vanity, entering completely into the spirit of the work, and— 
modest. No less perfect, marvellously certain, clear, and brilliant, was 
the rendering of the works by Bach, Clementi, Gluck, Mendelssohn, 
and his intellectually related pupil, W. Sterndale Bennett (a spirited 
and, formally, very beautiful Impromptu). Among the numerous 
novelties, a most charming Barcarolle in A minor, by Rubinstein 
(Leipsic, Senff), achieved a striking triumph. It is a piece finely 
characterised by the animated figure of the accompaniment in Part L, 
and producing an exceedingly agreeable impression by the second 
motive, Mary Krebs has stood godmother to it, and it will now 
certainly make ite way. 

“ Instead ofagain extolling theesprit, grand execution, and power of the 
now universally celebrated artist, or dwelling upon the deep tone-feeling 
with which Chopin’s “ Funeral March” especially was played, we will 
start an interesting question. Our paper finds its way into so many quar- 
tersthat, perhaps, some contemporary, on friendly terms with Schumann, 
can tell us positively whether the notes at page 13 of the Carnival, 
“ Sphinx,” should be played or not. Clara Schumann did not play them, 
in 1864, at Dusseldorf ; Arabella Goddard plays them ; Tausig left them 
out; Professor Ignace Brill retained them. There arefour of them, A, Es, 
C,H,=Asch, or, read backwards, Scha. Asch, isa place in Bohemia, near 
Brambach and Adorf in the Erzgebirge; Sch-a are the initial and con- 
cluding letters in the name “Chiarina,” with which Schumann's 
rapturous letters and musical pieces have rendered us pretty well 
acquainted. In the “ Papillons,” “ Lettres dansantee,” etc., these notes 
are varied with the greatest cleverness, Asthe theme “ Sphinx,” they 
look, when written in church style, majestic and mysterious, When 
played, they sound like nothing, or badly. In our opinion they are 
merely a motto, joke, or inscription—but not an integral tone-portion of 
the Carnival. 

“ Mary Krebs played alternately on two exceedingly fine grands by 
Bechstein. The fact of her giving her concert by herself met with 
general approbation. The house was crowded. The Reyal box was 
occupied by Prince George and his wife, When the confusing ‘co- 
operation’ of three or four persons is not av element in an enter- 
tainment, we see more deeply into the talent of a particular artist. 
Mary Krebs could not fail to gain by this deeper insight into hers, 





the child has become a mistress of her art.” 
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THE WORCESTER MUSICAL FESTIVAL. 
(From the ‘Malvern News.”’) 


A meeting of the Festival Stewards was held at the Guildhall, 
Worcester, on Saturday, under the presidency of Mr H. G, Gold- 
ingham (eX-mayor). 

Lord Hampton read a letter he had received from the Dean 
of Worcester, in which the Very Rev. gentleman “ deplored the 
continued differences of opinion on the main question of the 
Festivals.” He further expressed ‘‘a hope that even now, by a 
free and friendly interchange of our respective views, we may 
arrive at the means of holding a Festival, at once carrying out 
the principles on which we desire it to be based, and such as the 
Stewards would unite with us to perpetuate.” Lord Hampton 
stated, in reply to the above, that the Stewards had always been 
desirous of a conference, though he was not now very sanguine as 
to the result, His lordship, however, added, that he wuld do 
his best in the matter. 

A resolution was then passed, approving a conference, and 
appointing the sub-committee, with the addition of the Mayor 
(Mr Longmore), to meet the Dean and Chapter on behalf of the 
Stewards. 

[But is this “Festival” the Dean proposes, Dr Barry’s 
“surpliced choir,” where the ladies sing for nothing ?—Eb, M. N.]} 


—_—0-—_ 
MUSIC IN CALIFORNIA. 


(From our Correspondent.) 


High Art Concert: ‘The fifth of the series by Professor 
Miilder Fabri. Platt’s Hall was full with an enthusiastic 
audience, ‘The first part was devoted to Mendelssohn, opening 
with a concerto for piano, with orchestral accompaniment, which 
was given with perfection. Mr Mansfeldt, at the piano, bore off the 
honours in the instrumental portion; and the Misses Wandes- 
forde and Elzer won a deserved encore in their duets. In the 
second part Miss Wandesforde fully merited a very praiseworthy 
encore in the aria from Les Huguenots. She also sang ‘‘ Flow 
on, O silver Rhine,” from Wallace’s Lurline, with great effect ; 
nearly demanded a third time. Miss Elzer sang Arditi’s latest 
waltz song exceedingly well, and was encored, giving another of 
that composer’s popular—although older—waltz songs. The 
Bohemian song, for three female voices, was highly appreciated, 
Madame Fabri, Mdlle Elzer, and Miss Wandesforde rendered the 
music charmingly, and had to repeat it. Herr Schlott concluded 
the concert with a most effective solo on the horn. Louis 
Schmidt, a very young debutant (a Californian)— who, in con- 
junction with his sister, studied for six years at Leipzic—pre- 
sented himself before the public as a solo player on the violin. 
Although very young in age, as well as presumptive as an artist, 
we recommend the young gentleman to study for a more 
lengthened time, and, with careful application, in time he will be- 
come a good solo player. In the programme the quartet by 
Weber was artistically rendered by G. Heinrichs (clarionet). Mrs 
Marriner’s rendering of ‘* Roberto ” was encored; she responded 
with a song by Robert Franz. She had also to repeat Macfarren’s 
charming song, “ Give my love good morrow,” and, with Herr 
Kelleher, in the well-known duet by Verdi, ‘ Parigi, O cara,” 
gained well merited, unanimous, and great applause. 

Miss Alice Schmidt gives a concert next ‘Thursday. 

Mr Gilder’s farewell concert was a crowded hall, and he leaves 
for the East (Philadelphia). 

The last High Art Concert came off last Thursday ; and, owing 
to the inclemency of the weather, the hall was thinly attended. 
The first part consisted of selections from Mozart's Flauto Mayico 
and Nozze di Figaro. ‘The trio was well rendered by Miss Wandes- 
forde and Messrs Cohen and Makin. Madame Fabri was in good 
voice. Miss Wandesforde achieved a great success in the grand 
aria, “The Elopement,” from the Seraglio ; also in the duet from 
Ls Huguenots, with Mr Voges. Miss Elzer sang “ Kathleen 
Mavourneen” charmingly, still persisting in forcing her lower 
notes, which gives a most harsh sound to the ear. 

Wilkie’s Farewell Benefit: A select audience ; hall full. ‘The 

rogramme was rather too long, although spirited and pleasing. 
Miss Susan Galton carried off the palm of the concert in ‘‘ The 
Skylark” and ‘Tripping through the meadows;” both were 





heartily encored. The bis she sang was “ Coming thro’ the rye,” 
which completely brought down the house. The duet with Mr 
Wilkie from Maritana was the gem of the evening. Mr Wilkie 
sang ‘* The Macgregor’s Gathering” and “ ‘The harp that once 
through Tara’s hall,” the encore, and was rapturously applauded : 
and in the second part, ‘‘ Beware,” in the same style. ‘Towards 
the close of the programme he came to the front to apologize for 
the unexplained absence of Herr Schlott, adding a few words of 
farewell to the audience. Mr S, H. Marsh, on the harp, was 
favourably received, — other artists were Miss Lena Devine, 
Mr C. Duncan, Master H. Marsh (piano), and Professor G. 
Nathanson, who all acquitted themselves well. 

Miss Alice Schmidt and Louis Schmidt's début at San Fran- 
cisco, who won the first prize at Leipzic. Miss Alice Schmidt's 
Concert: According to the report of the oe announced 
of the young lady’s abilities, we expected a far more numerous 
attendance than we experienced, as the hall was very scanty. 
We are under the impression that the last Gilder popular concert, 
also Professor Miilder Fabri’s concert, at 25 cents and 50 cents, 
induced the public to look twice at a dollar admission for a con- 
cert. The programme was well rendered, but we found in Miss 
Schmidt's piano playing nothing but an average pupil performance. 
We trust that Herr Schmidt, who is known to be a professor of 
music well versed in the art, will send his children back to Leipzic, 
to have a few years more study to become good solo players, so 
as to be placed among first-rate‘artists. VAN PRAAG, 

San Francisco, Nov, 14. 


Tourin.—Signor Giuseppe Libani’s opera, // Conte Verde, has proved 
quite as successful at the Teatro Victor Emanuele, here, as it had 
previously been at Rome, The composer was called on fourteen times, 
either alone, or with the principal artists, Signore Mosconi, Cottino, 
Signori Franchini, Valcheri, and Manfredi, After the second perform- 
ance, Sig. Libani was present ata banquet given in his honour by a 
number of gentlemen, desirous of displaying their admiration of the 
new work.—Sig. Petrucelli della Gattina, a member of the Chamber of 
Deputies, has just made his first essay as a French dramatic author. 
He has written a drama, entitled Fleur de Satan, performed by the 
Leroy-Clarence Company, at the Teatro Scribe. It was not a great 
success.—Giroflé-Girofla has not made much of a hit at the Teatro 
Balbo. 

Rome,—Meyerbeer’s Dinorah has proved exceedingly attractive at 
the Argentina. It has been most carefully got up by the conductor, 
Sig. de Sanctis, whose untiring zeal and energy have been well secorded 
by the leading artists, Signore Pernini, Graziosi, Signori Baragli 
and Graziosi. Signora and Sig: Graziosi, having concluded their 
engagements, have been replaced respectively by Signora Biccherai, and 
Sig. Viganotti, who have proved themselves quite equal to their pre- 
decessors. Hérold’s Pré-auzx-Clercs was to have been brought out ere 
this, but its production has been unavoidably delayed in consequence 
of a piece of iron falling from the roof of the theatre on the head of the 
second tenor, and wounding him very seriously, A substitute had to 
be procured, and the rehearsals to be recommenced. Meanwhile, the 
Roman Orchestral Society have given a concert at the above theatre. 
The society, founded by Sig. Pinelli, in imitation of the similar society, 
under the direction of Sig. Sbolci, at Florence, began very modestly, 
last spring, at the Teatro Rossini, whence it emigrated to the Valle. 
The first concerts were, so to speak, only a eeries of experiments, but 
they promised well for the future, ‘The inaugural concert of the present 
series has proved the great progress made by the Society. Sig, Pinelli, 
it appears, follows a novel, but very excellent, system, After a piece 
has been played in public, he has it practised again, taking advantage 
of the observations of intelligent critics, who are tolerably numerous 
here, since, in addition to local musicians, there are always plenty 
of strangers well versed in the music executed at such concerts. Thus, 
at the last concert, to which reference has been made, Beethoven’s 
overture to Hymont, and the March from Mendelssohn’s music to A 
Midsummer Night's Dream, both of which constituted part of the early 
programmes, were again performed, and the striking improvement in 
the way they were rendered fully demonstrated the soundness of the 
system adopted by theenergetic conductor. Among the piecesintroduced 
to the public for the first time may be mentioned the ‘‘ Scherzo” and 
‘“« Notturno ” from the aforesaid Midsummer Night's Dream music, the 
overture to Nicolai’s Lustige Weiber von Windsor, the ‘‘ Walzer 
Uapriccio” (Soirées di Vienne), by the Abbate Franz Liszt, and an over- 
ture written expressly by Sig. Orsini, an inhabitant of the City on the 
Seven Hills, It was well received. ‘Two pieces were encored: the 
‘ Scherzo” and the “ Walzer-Capriccio,” the author of the latter com- 
position, the Abbate Franz Liszt, who happened to be in the theatre 
having to come forward and bow his thanks twice. 
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MUSIC AT BIRMINGHAM. 
(From our own Correspondent.) 


One of the most interesting of the numerous concerts which 
have recently taken place was that given by the Amateur Har- 
monic Association for the purpose of establishing a musical 
scholarship for Birmingham at the Royal Academy, on which 
occasion not only did the principal artists—Miss Edith Wynne, 
Madame Fanny Poole, Mr Walter Macfarren, Mr Henry Guy 
and Mr J. L. Wadmore—generously afford their gratuitous ser- 
vices, but the Principal of the Royal Academy itself, Sir W. 
Sterndale Bennett, most kindly promised to conduct his oratorio, 
The Woman of Samaria ; an intention unhappily frustrated by ill 
health, as will be seen from the following letter :— * 


“ My dear Mr Sutton,—I had been hoping very much to fulfil my promise 
of visiting Birmingham to-morrow, but my weakness of health will not permit 
it. I have waited until the very last moment to write you these few lines, 
hoping that things might be better with me. I know that my work could not 
be in better hands than yours ; and I hope your society will not think me un- 
grateful after all the trouble they have taken to pay me a compliment, and, 
above all, to do a service to the Royal Academy of Music.—I am, yours very 
obliged, “WILLIAM STERNDALE BENNETT. 

“66, St John’s Wood Road, December 9, 1874.” 

In a place so professedly musical as Birmingham, and con- 
sidering that the most distinguished work of the most distin- 
guished Euglish musician was written expressly for one of its 
Festivals (1867), it might have been supposed that the Town 
Hall would have been crowded by an audience only too delighted 
to bear testimony by their presence to one whose reputation is 
literally world wide, and who, as a composer, may worthily take 
his stand side by side with such a master as that other who has 
(musically) immortalized the Midland capital—Mendelssohn. 
Bat, to the shame of Birmingham be it said, the attendance was 
comparatively scant, and those present did not even atone by their 
enthusiasm for the paucity of their numbers. The lovely unac- 
companied quartet, “ God is a spirit,” and the tenor air, ‘‘ His 
salvation is nigh,” were, however, both encored. In addition to 
the oratorio, another important work of Sir Sterndale Bennett's 
was presented—the pianoforte concerto in F minor—admirably 
played by Mr Walter Macfarren, but not so admirably accom- 
panied by the orchestra, ‘The second part of the concert was 
miscellaneous. Taken altogether, I fear that good intentions 
will have to be more largely credited than solid results ; and that, 
despite its half century of existence and solid services to art, in 
the shape of such performers as Hy. Blagrove, Madame Sainton- 
Dolby, Signor Ferrari, the Macfarrens, Harpers, Kate Loder 
(Lady Thompson), Brinley Richards, Edith Wynne, &c., &c.—to 
say nothing of Sir Sterndale Bennett himself, a pupil for ten 
years—the claims of the Royal Academy of Music are not appre- 
ciated as they ought to be in this populous seat of commerce. 

At the Festival Choral Society’s second concert, Acis and 
Galatea and Macfarren’s May-day constituted the programme, 
with the solitary addition of Handel’s well-worn air, ‘‘ Nasce al 
bosco,” familiar to all Festival goers as ‘‘ He layeth the beams.” 
In the first-named work the principal parts were sustained by 
Madame Lemmens-Sherrington as Galatea ; Mr Lloyd, Acis; Mr 
Bywater, Damon; and Mr Santley, Polyphemus; while in the 
charming little pastoral the only solo fell to the lady already 
mentioned. It will be readily understood that, with such prac- 
tised artists, the solo music would leave nothing to be desired ; but 
a word of special recognition is due to Mr Bywater, a local singer 
(from Wolverhampton), who, although labouring under the dis- 
advantage of total blindness, acquitted himself :ost worthily of 
his task, The band and chorus were occasionally susceptible of 
Improvement, notably in “ Wretched lovers,” and the ‘ Revels ” 
in May-day ; but allowance must be made for the difficulty in 
getting sufficient rehearsals, without which even a much more 
accomplished conductor than Mr Stockley may find it hopeless to 
contend, Of the Edgbaston Amateur Musical Union I may say 
something in my next. D. H. 


Cantsrune (Baden).—At a recent concert at the Grand Ducal Court, 
Mr G. Krier, harpist to his Majesty the King of Wurtemberg, had 
the honour to perform several pieces, amongst which “A Fairy 
Legend "and “ Air Russe,” by C, Oberthtir, were particularly admired. 
l'heir Royal Highnesses expressed their satisfaction in flattering terme. 








MR SIMS REEVES AT BRIGHTON. 


* * * Then came the event of the season. Extra cleaners, 
secured seemingly from the late witch scenes in Macbeth, moved 
with their brooms and tied-up heads about the theatre; the 
orchestra grew visibly, the stalls had an addition, and carriages 
dashed up to and passed away from the box-office in a continuous 
stream, for Sims Reeves was coming !—Sims Reeves! than whom 
no man has been more vilified and admired. ‘ Will he sing?” 
asked the crowd, holding tight their money, and then, “Is he 
in the theatre?” before they loosed it. He was in the theatre, 
and he did sing, in a manner which charmed, I hope, every heart 
in the crowded house. “Do you find much change in him ?”— 
asked I of a friend who had not seen him for fourteen years. 
“ Not a bit,” was the answer ;—‘I have grown fourteen years 
younger to-night.” And soitis. Those who have known this 
incomparable artist from his youth experience in listening to him 
the glorious pleasure of feeling always young. He may not sing 
the big notes he used, but there is the same, and, I trust, never- 
ending, sweetness and charm of style which comes straight home 
to us, and makes us prouder than ever of our national tenor, His 
performance of Henry Bertram exhibited all his usual grace, 
finish, and power. His Captain Macheath exhibited more than 
usual dash and bonhomme. On Friday, the night of the season, 
Lucia di Lammermoor was given. It was as Edgar in this opera 
that Mr Sims Reeves made his .first great success upon the lyric 
stage; and, great as he has always been in the character, I question 
if he ever played it as he did this season. 1 doubt whether such a 
perfect performance of that unhappy hero was ever seen. Such 
phrasing, such earnestness, such tenderness and passion, and such 
& command over an audience, gained by such legitimate means, 
was for art an honour, for the public a pleasure and profit rarely 
achieved. The malediction was given with a power unequalled 
upon the lyric stage; and it is seldom that an audience at the 
Opera is so moved as was this one with his final effort. It was 
not Sims Reeves; it was Edgar of Ravenswood, with his broken 
heart, giving up his life in tearful sobs, mingled with snatches of 
melody, broken by pain, and prayer, and a dying hope. When 
the curtain veiled this truly great effort, there was an impression 
amongst the audience that they had witnessed a tragedy in real 
life, instead of a rare performance of England’s greatest and 
most gifted lyric artist. Such an impression will not easily be 
forgotten ; the artist never !— Brighton Paper. 


Drespen.—The concert of August Tombo, first harpist of the 
Bavarian Roya] Operahouse, took place on the 2nd inst. at the Hotel 
de Sage. Herr Bank writes in the Dresden Journal :—“ Mr Tombo 
is a finished artist; he understands how to bring out the peculiar 
nuances characteristic of the harp—effects which transport the hearer 
into the regions of phantasy. This was particularly manifested in a 
fantasia by Parish Alvars, in the Caprice Etude by A-cher and Oberthitr, 
and in the admirable composition of C. Oberthiir, ‘ A Fairy Legend,’ Mr 
Wedefind, who played a violin sonata by France Veracini, was 
deservedly applauded. 

Bea.in.—Miss Minnie Hauck has come, has sung, has conquered | 
Few fair stars, or, to employ the term in use here, “ guests,” have been 
so successful at the Royal Operahouse as she has been, She made her 
first curtsey at that theatre as Mignon in M. Ambroise Thomas's opera 
of the same name, and “hit” the public hard there and then, being 
applauded to the echo, and recalled many times, in the course, and at 
the conclusion, of the performance. The second part selected by her 
was that of Zerlina in Don Juan. Here again, despite the recollec- 
tion of Mad. Lucca as the coquettish peasant girl, the fair American 
scored another triumph, and to this she added still another as Rosine 
in Ji Barbiere. It is true that the critics point out, though in a very 
kindly tone, several things which might, they think, be advantageously 
altered, both in her singing and acting, but the general public are 
delighted with her. ‘They find her “so fresh and different from 
what they are too much accustomed to.” When she played Rosine, 
the applause, which had been at ecstacy-pitch since her first note, 
became so vociferous after the “ Mandolinata” which she introduces 
into the Lesson Scene, that she sang an English song. But even that 
did not content her new admirers, so she then gave them a French 
song. Ofa truth, our prime donne are becoming as proficient linguists 
as couriers are. —Herr Theodor Wachtel has concluded his engagement 
at the Friedrich-Wilhelmstidtisches Theater—There have been a 
considerable number of concerts lately, whereat, speaking generally, 
much good music was well performed, but they do not require any 
especial record, 


Atgnnwln avy 
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MONDAY POPULAR CONCERTS, 
ST JAMES’S HALL. 


SEVENTEENTH SEASON, 1874-5. 


DrrEcTOR—Mr 8. ARTHUR CHAPPELL, 








THE THIRTEENTH CONCERT OF THE SEASON 


WILL TAKE PLACE ON 


MONDAY EVENING, JANUARY 11, 1875. 


To Commence at Hight o'clock precisely. 


Programme. 


PART I. 
QUINTET, in A major, for two violins, two violas, and violoncello— 
MAI. Straus, L. Rres, ZERBINI, BURNETT, and PIATTI . Mendelssohn, 
NEW SONG, “‘ Tender and true”—Miss EDITH WYNNE... .. Sullivan, 
PRELUDE and FUGUE 4 la Tarantella, for pianoforte alone—Mdlle 


MARIE KREBS Bach, 


PART II. 
TRIO, in B fiat, Op. 97, for pianoforte, violin, and violoncello—Mdlle 
MARIE KREBS and MM, Straus and PIaTTI., oe od .. Beethoven, 
SONG, “ Versar nel mio cor”—Miss EDITH WYNNE .. os .. Gounod, 
FANTASIA, in C major, Op. 159, for pianoforte and violin—Mdlle 
MakiE Kress and Herr STRAUS a - ze Fe .. Schubert, 
CONDUCTOR . Sm JULIUS BENEDICT. 





SATURDAY POPULAR CONCERTS. 
SATURDAY AFTERNOON, DECEMBER 19, 1874. 
LAST CONCERT BEFORE CHRISTMAS. 


To Commence at Three o'clock precisely. 


Programme. 

OTTET, in F, Op. 166, for two violins, two violas, clarionet, French 
horn, violoncello, and double bass—MM. Straus, L. Ries 
— LAZARUS, PAQUIs, WINTERBOTTOM, REYNOLDS, and 

IATTI ox 5 me es 4 os ‘a iv m 

SONG, ‘‘ Ho perduto”"—Miss LEONORA BRAHAM ns i ne. 

SONATA, in C sharp minor, Op. 27, No. 1 (‘ The Moonlight”) (by 
desire), for pianoforte alone—Dr HANS VON BULOW “i os 

SONG, “Meine Ruh’ ist hin "—Miss LEONORA BRAHAM = * 

SONATA, in B flat, Op. 45, for pianoforte and violoncello—Dr Hans 

von BuLow and Signor PIATTI.. me ee es ‘a .. Mendelssohn, 
Conductor Sir JULIUS BENEDICT. 

DEATH. 
On December 11th, at 10, Bolton Street, Mr Jouw Mrrouetn, of 33, 

Old Bond Street, and Iver, Bucks, in his 68th year. Friends are kindly 

requested to receive this intimation. 


Schubert, 
Paesiello, 


Beethoren, 
Schubert. 











NOTICE. 


To ADVERTISERS.—The Office of the MusicaL Wort» is at Messrs 
Doncan Davison & Co.'s, 244, Regent Street, corner of Little 
Argyll Street (First Floor). It is requested that Advertisements 
may be sent not later than Thursday. Payment on delivery. 
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By SuBMARINE TELEGRAPH, 
Moscow, December 17th. 


__At the special desire of the French Government, Madame Christine 
Nilsson has consented to open the new Grand Operahouse in Paris. 
All difficulties are now put straight. ' 


By SupMarine TELEGRAPH. 
Cologne, December 16th, 
Sir Julius Benedict's Symphony in G minor was performed at 
the last Giirzenich Concert, under the direction of its distinguished 


composer, and was received with enthusiasm. Dr Ferdinand Hiller 
was present.. Particulars by letter. 





O-NIGHT the Hanover Square Rooms will witness the 
last concert ever to take place within their art-honoured 
walls. We are sorry for it. The last of anything has a 
melancholy aspect; but when a house famous for note- 
worthy events, lovingly remembered as the scene of enjoy- 
ment, and doing good service in a good cause—when such a 
place becomes a thing of the past, there is no alternative but 
to grieve. Even as a matter of convenience, we can ill 
spare the Hanover Square Rooms. No hall in London is so 
fitted for a certain class of concerts, and none at present 
existing will be able to take its place. But the building 
chiefly commends itself by the associations which cluster so 
thickly about it. For long years it was the home of the 
Philharmonic Society, and witnessed the varied experiences— 
triumphs and failures—of that venerable institution. There 
the great works of Beethoven, Spohr, Weber, Mendelssohn, 
&e., were first heard; and from that centre has gone forth 
a mighty musical influence, the gauge of which can never be 
taken. Butit is of no use to complain. The fiat has gone 
forth. A club wants the building ; has the money to obtain 
it; and there’s an end of the matter. 

To-night’s concert is appropriately given by the Royal 
Academy of Music, an institution which is not only a neigh- 
bour of the Rooms, but has had, at various times, a some- 
what intimate connection with them. After to-night there 
remains but to sell the organ, the sole representative of the 
art to which the place has so long been devoted. Most 
people know the instrument to be comparatively new, and 
very good; but, as the vending.of it on Tuesday next will 
sever the last tie between the old Rooms and music, it may 
not be uninteresting to quote a description of the instrument 
given in Hopkins and Rimbault’s History and Construction 
of the Organ, where we read as follows :— 

‘‘ The new organ has been built by Messrs Thomas C. Lewis & 
Co., of Shepherd’s Lane, Brixton, London, and fully sustains the 
reputation they have achieved for high-class work. The Queen’s 
Concert Rooms, Hanover Square, so long associated with the 
progress of classical music in this country, exhibits a welcome in- 
novation on the usual treatment accorded to organs in London 
concert rooms. The instrument newly erected here is not only a 
fine work of ornamental art, but is in every sense satisfactory to 
the musician—grandeur of tone and charming variety in pac 
consorting with elegance of Be peri wer and chasteness of style. 
An organ so admirably carried out, both in external design and 
in tonal character, is a standing protest against the false economy 
of setting up instruments merely for show, regardless of, or indif- 
ferent to, the purposes of musical usefulness. In building this 
organ, Mr Lewis has given special consideration to the demands 
of the classical concert-room: power, richness, and variety are 
the three essential requisites for rendering true service in aid of 
orchestral effects, and in accompanying solo and choral singing 
in the many and varied styles which characterize the musical art. 
The specification to this end has been compiled under suggestions 
from three of the most eminent organists, 

Great, C C to A, 
1. Open Diapason 
2. Lieblich Gedact 
3. Flite Harmonique 
. Salcional 
. Vox Angelica 


 Lieblich Gedact 
. Quint Flite 
. Flautina 





. Voix Celestes, Tenor c ... 8 feet 
Pepa, C C C to F, 30 Notss. 
- Open Diapason, Bass 16 feet | 19. Octave Bass 8 feet 
. Sub-Bass 16 feet | 20. Flute Bass..... pidivebcadiee 8 feet 
Couplers. 


1. Great to Pedals. | Swell to Pedals. | 
Seven Pedals of combination. 


Swell to Great. 
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“Tt is wortby of notice that contrary to all custom of organ 

building in this country, the whole of the wood Pipes, including 
the open Bass of 16 feet, are varnished, as a protection against 
damp, and display a choiceness of wood rarely seen in connection 
with organ work ; the trackers are also saturated .with varnish, 
thereby preventing changes of temperature influencing their 
nam and disturbing the accuracy of the manual touch. 
Although the organ is of medium size it possesses the advantages 
of a separate air reservoir for the Manual sound-boards, on the 
system introduced so effectively by Mr Lewis in his large organ 
at St Mary’s Cathedral, Newcastle-on-Tyne. The main reservoir 
is weighted to half an inch heavier than the upper reservoir ; 
consequently, the wind from the feeders passes through the main 
reservoir without expanding it, and by means of flexible trunks 
ascends to the upper reservoir, which, when full, immediately 
closes itself with an automatic valve, and then the lower reservoir 
takes up its supply: by this arrangement the Pedal sound-board, 
which draws orly from the heavier supply, leaves the upper 
Manual quite unaffected by its change of activity, and a perfect 
steadiness of wind is secured for the Manual Stops, An entirely 
new form of pallet has been introduced into this organ for the 
first time; it combines lightness of touch with complete sound- 
ness. 
“Under the name of ‘Flite d'Amour’ a new stop will be 
found, It has been devised by Mr Lewis for the special require- 
ment of this instrument, and possesses a strikingly characteristic 
quality between the stringiness of the Gamba and the roundness 
of the Flute, with either of which stop it blends admirably, yet 
with a distinctness of its own which marks it with individuality 
asa new stop. The Flite d’Amour is a valuable addition to the 
resources of the organist, and is distinguished as much by the 
body of tone it gives in support of the lighter stops as by its 
sympathetic and singularly beautiful quality.” 

Such is the instrument destined on Tuesday to pass away 
from a time-honoured scene, and all we can hope is that it 
may be re-erected in another which will, ultimately, win 
equal renown. London now wants a concert-room of 
moderate size. Who will meet the want, and build a hall 
worthy in every respect to succeed that about to become a 
centre of gossip and a place for feeding ? 


onereieteene 
OCCASIONAL NOTES. 

Sianor Scutra is going to Venice, to superintend the rehearsals 
of his opera, £’Jndovina, which is to be given at the Fenice during 
the forthcoming Carnival. Our only regret is that we are not 
aga the first opportunity of hearing itin London. Whatever 

ig. Schira writes is worthy not only the attention of connoisseurs 
but the consideration of musicians, The composer of Nicolo de’i 
Lappi and the Lord of Burleigh is a genuine master of his art. 


Ir is rumoured that Mr Sutherland Edwards is writing a new 
three-volume romance. A six-volume romance would be still 
more welcome from such a pen as that of the brilliant author of 
the Three Louisas. Who does not long for three Louisas more ? 
That would make six, but yet not half enough, Let us have 
twenty-four Louisas—provided they are S. E,’s Louisas. 


THE negotiations which have taken place for the purchase of 
the Queen’s Theatre by the Government are likely, it is said, to 
result in the sale of the building at a sum between the £60,000, 
which was asked, and £50,000, which was offered. ‘Ihe theatre 
would be the future Bow Street Police Court, the police station 
being established in the same block. It is proposed to continue 
to the Queen’s Theatre the name of Bow-street, 


Tr is not generally known that M. Gounod had a predecessor 
in the notion of making Moliére’s comedy of Le Médecin malgré 
Lui a vehicle of whusic. ‘This predecessor was Desaugiers, Senr.. 
who brought out his version, in 1792, at the Théaitre Feydean. 
It contained, however, nothing worthy of mention but a few 
couplets and concerted pieces. The work of M. Gounod, 
is an opera; that of Desaugiers more resembled a vaudeville, 
as far as relates to the musical portion. 


TuE next Festival of the Lower Rhine, to be held at Diissel- 
dorf, will be conducted by Joseph Joachim. 





M. Epovarp Grécorr has published at Antwerp a brief memoir 
on Beethoven’s family, which was supposed, until now, to have 
been Dutch, but which documents recently discovered prove to 
have been of a Flemish origin. There are still Beethovens at 
Maestricht, Tongres, and Tirlemont. At the beginning of the 
17th century the family resided in Leefdael, near Louvain, About 
1650, one of its members moved to Antwerp. This was Henry 
van Beethoven, a musician and great grandfather of the famous 
composer. His son, Ludwig, left Antwerp for family reasons, 
and entered as tenor the chapel of the Elector of Bonn. Johann, 
Henry’s son, and father of him who wrote the Eroica was, also, 
a singer in the same chapel. The last member of the Beethoven 
family was the mother of the Marine painter, Jacob Jacobs. She 
is still living, and furnished M. Grégoir with some very interest- 
ing information. If that gentleman is correct in what he says, he 
has completely refuted the pamphlet published at Amsterdam in 
1836, by M. van Marsdyck, to prove that Beethoven was by 
descent a Dutchman. 

—- --— 


CONCERTS VARIOUS. 


Tne Avemotc Uston (under the direction of Mr Lazarus), represented 
by Mr Svendson (flute), Mr M. Barrét (oboe), Mr Lazarus (clarionet), 
Mr Mann (horn), and Mr Wotton (bassoon)—assisted by Madame 
Rebecca Jewell, as vocalist, and Mr Stephen Kemp, of the Royal 
Academy of Music, as pianist—gave a concert at 70, Inverness Terrace, 
on Tuesday, which is worth recording as being unique of its class, The 
programme, which “speaks for itself,” is as follows :—Part I.—Quintet 
in E flat, Introduction and Allegro (Anemoic Union)—Reicher; Duo 
Concertante, Andante and Rondo (pianoforte, Mr Stephen Kemp, 
elarionet, Mr Lazarus) — Weber; Songs, ‘‘ Musing on the roaring ocean” 
and“ Forget-me-not” (Madame Rebecca Jewell) —W.Sterndale Bennett ; 
Quintet in E flit, Adagio and Rondo, pianoforte, oboe, clarionet, horn, 
and bassoon—Mozart. Parr II.—Quintet in E flat, Andante and 
Rondo, pianoforte, oboe, clarionet, horn, and bassoon—Beethoven ; 
Soug, “ Listening to the nightingales” (King Réne’s Daughter) (Mdme 
Rebecca Jewell; flute obligato, Mr Svendsen)—Henry Smart; Trio, 
Espagnol, pianoforte, oboe, and bassoon—Brod; Selection (Don Gio- 
vannt), pianoforte and Anemoic Union—Mozart. The performances 
of the artists gave universal satisfaction to a full and fashionable 
audience, and there is no doubt that the assistance of the Anemoic 
Union will be eagerly sought for by ail lovers of music among the 
‘‘upper ten thousand” who wish to give their friends a delightful 
entertainmen’, 


Mr George Russext gave his annual concert on Monday, December 
7, in the Public Hall, Croydon. Mr Russell's annual concert is always 
looked forward to with pleasure. The Concert Hall, on the occasion 
under notice, was well filled by an elegant and appreciative audience. 
The artists who assisted were Mdme Otto Alvsleben, Miss Helen 
a’Alton, Herr Carl Deichmann, and M. Paque. The concert-giver 
played, with the two last-named gentlemen, Beethoven’s Trio in E 
that, Mayseder’s Grand ‘rio in A flat, and joined Herr Deichmann 
in Brahm’s Hungarian Dances. He also showed himself to be an 
excellent solo player, giving a most refined reading of Beethoven's 
“ Sonata quasi-Fantasia” (popularly called ‘“‘ The Moonlight Sonata ”), 
and a brilliant performance of Thalberg’s arrangement of the Serenade 
from Don Pasquale. M. Paque earned well-deserved applause for his 
solo, Dunkler’s “ Caprice Hongrois.” Mdme Otto Alvsleben created 
quite a sensation by her manner of singing the staccato passages in the 
aria of the Queen of Night (Zauberflite), and pleased greatly in Haydn's 
‘*With verdure clad” (Creation). She also sang the “ Last Rose of 
Summer,” and was joined by Miss Helen d’Alion in two duets by 
Mendelsohn. ‘The last-named lady sang Handel’s “ Lascia ch’io 
pianga,” Lover’s “ What will you do, Love?” and the concert-giver’s 
two charming songs, “ Into the silent land” and “ Friendship,” with 
one of which she gained an encore. Mr Russell's concert will long be 
remembered with pleasure by his friends and patrons. 


Miss Grace Lixpo’s evening concert at the Beethoven Rooms, on 
Tuesday, was fully and fashionably attended. The fair béndficiaire, who 
has made marked progress since we last heard her, sang “ Non piu di 
fiori,” from Mozart's Zitus, in which she had the valuable assistance of 
Mr Lazarus (clarionet obd/igato). Miss Linda also sang “ Cantique de 
Noel,” by Adolph Adam, and a very effective ballad, by Dr E. G. 
Verrinder, “ The tale he told me,” besides taking part in several con- 
certed pieces, viz., Balfe’s trio, ‘‘ Vorrei parlar,” and Barnett’s trio from 
The Mountain Syloh. Miss Lindo was assisted by Miss Julia Sidney, 
who sang with dramatic power and effect Meyerbeer’s “ Roberto tu che 
adoro,” accompanied on the harp by Mr Oberthiir, and Mdme Elwood 
Andrea, who had great success in Handel’s “ Cangio d’ aspetto.” A 
very charming romance, ‘A Feeling New,” from a MS. opera of Mr 
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E. Aguilar, was sung with great taste by Mr Trelawny Cobham, and 
was highly successful. Mr Le Messurier gave a song by Sullivan, and 
Mr Frank Belmont an “ Evening song,” by Blumenthal, both of which 
were much applauded. We must not omit to state that some part- 
songs by Hatton, sung by Messrs Noble, Belmont, Le Messurier and 
Dexter, were highly appreciated ; nor was the instrumental portion of 
the programme less attractive. We cannot speak too highly of Miss 
Josephine Lawrence, whose performance of Chopin’s Polonaise in E flat 
and two pieces by Scarlatti was greatly and deservedly admired. Mr 
Pearce, a pupil of Dr Verrinder’s, opened the concert by a clever per- 
formance of Mendelssohn’s “ Rondo Capriccioso.” Herr Schuberth 
played an “ Intermezzo” for violoncello, by Berthold Tours, with taste 
and refinement, Mr Lazarus was greatly admired in his clarionet solo 
on airs from Der Freischiitz, and Mr Oberthiir equally so in his effective 
harp solo, ‘‘ Clouds and Sunshine.” Dr Verrinder accompanied the 
songs and instrumental pieces with his usual taste and judgment, and 
Miss Lindo may altogether be congratulated about the success of her 
concert and the evident satisfaction with which her very artistic sing- 
ing was listened to by her audience. 


—_o——— 


PROVINCIAL. 


Matvern Lixx.—The members of the Choral Union gave an enter- 
tainment in the Lecture Hall‘ on Tuesday evening week, which was 
well attended. Mrs Bennett and Miss Spicer were encored ina duet, 
and a similar compliment was paid to Messrs Burston and Brown, Miss 
Cowley, Mr Brown, and Mr Edwards. 


Matvern.—Yesterday a sacred concert was held in Mr Haynes’ Music 
Hall, Church Street, whena“ Service of Song” was given, with connective 
readings, illustrating Bunyan’s /’ilgrim’s Progress. The chairman gave 
the readings, and the vocal and instrumental music was rendered by 
amateurs. ‘The vicar and others gave their patronage, and the concert- 
room was well filled. 


Bricuton.—Miss Gertrude Ashton, Mdlle Castellan, and Mr Kuhe 
werethe attractionsat the promenade concert, on Saturday last. To these 
were also added performances by the band of the establishment, under 
Mr E, Reyloff. Mdlle Castellanand Mr Kuhe each contributed a solo, 
and they also took part conjointly in a sonata, and played a grand duo 
on themes from Guillaume Tell. Miss Gertrude Ashton was most suc- 
cessful. She has a nice voice, which she controls with ability and 
discretion ; and her easy, pleasant, and graceful manner—which have 
already done so much for her at the Aquarium—were displayed to very 
great advantage in “Oh! Catarina Bella,” and an enthusiastic encore 
was the result—From the Guardian we learn that, on Monday evening, 
Miss Helen Horne began a week’s engagement as vocalist ; and for this 
Saturday afternoon the band of the Coldstream Guards will perform in the 
conservatory, under Mr Fred. Godfrey’s direction, a selection from 
Balfe’s /1 Talismano, which will be performed here for the first time. 
The music bas been arranged by Mr Godfrey, and includes all the 
geins of the opera, with solos for several prominent members of the 
Coldstream Band. 


NorrrscHam,—Miss Rose Hersee, since the close of the Covent 
Garden concerts, has fulfilled an operatic engagement at Nottingham, 
and the Nottingham Guardian of the 4th inst. says of her rentrée in La 
Sonnambula that she “ does not owe her popularity in Nottingham to 
the present visit, but her performance last night would, if possible, 
increase it, It is difficult to know whether to admire more her vocal 
or her histrionic talent; but, as Amina, she had ample opportunity of 
displaying both, We do not remember to have seen a more finished 
or powerful rendering of the part on the English stage; and the 
audience showed their appreciation of it by enthusiastically calling the 
charming artist before the curtain at the end of the second and third 
acts,” Of her Maritana the same journal (December 5) says: “ Miss 
Ltose Hersee enchanted her hearers by her vocalization, ‘There was a 
purity and freshness, a true ring about her singing, which was irre- 
tistibly fascinating, in combination with her graces of person and 
manner.” ‘I'he Nottingham Journal also says: “The part of Maritana 
was excellently interpreted by Miss Rose Hersee, whose reputation as 
a vocalist, on and off the stage, is too firmly established to fear 
criticism, All that this lady does she does well ; adding to a charming 
and well-controlled voice a gracefulness of manner which makes her 
popular wherever she appears. A crowded house testified its apprecia- 
tion by frequent and hearty applause.” 


St Pererspurcy.—The Imperial Society of Music will give this 
winter five concerts, The works performed willinclude a new Symphony 
by M. Anton Rubinstein; the oratoric of Paradise Lost, by the same; 
Demonio, a Symphonic Poem, by Lermonton; an Orchestral Fantasia, 
by Ischaikowsky, on Shakespeare’s Vempest ; the Pastoral Symphony, 
by Beethoven; Schumann’s Symphony in G; Mendelssohn’s music to 
A Midsummer Night’s Dream; and Mozart’s Requiem, 





ROYAL ACADEMY OF MUSIC. 

There was a public rehearsal in the Hanover Square Rooms on 
Tuesday morning, December 15, with the following selection :— 

Symphony in A, MS., first movement—F. A. Barnard ; Concerto in A flat, 
first movement, pianoforte (Miss Burrough)— Hummel ; Recit., ‘* Comfort 
ye, My people,” and Air, ‘Every valley” (Messiah) (Mr George Breeden) 
—Handel ; Concerto in E minor, first movement, violin (Mr Szcezepanowski) 
—Mendelssohn; Choral Fantasia, Op. 65 (pianoforte, Miss Ethel Goold ; 
Solos by Miss Marie Duval, Miss Mary Davies, Miss Grace Bolton, Mr Breeden, 
Mr Nichols, and Mr Ap Herbert)-——Beethoven ; Concertstilck in G minor, 
pianoforte (Miss Colman)—Carl Reinecke ; Air, ‘‘ Repent ye’’ (St John the 
Baptist) (Mr Ap Herbert)—G. A. Macfarren ; Concerto in E flat, first move- 
ment, pianoforte (Mr Matthay)—Beethoven ; Song, ‘‘A child’s evening 
prayer ” (Miss Fischer)—A. Randegger; Chorus, ‘* Happy and blest,” Air, 
“ Jerusalem, Jerusalem,’’ S¢ Paul (Miss Mary Davies, Welsh Choral Union 
scholar)—Mendelssohn ; Chorus, ‘‘ How great,” and Overture, dfen of Pre- 
metheus—Beethoven. 

‘The rooms were crowded, and the students were listened to with 
attention by the audience, who were so pleased with Mr Matthay’s 
performance of Beethoven's concerto (first movement) that they 
unanimously “ recalled” him. Mr Matthay is, we understand, a 
pupil of Mr William Dorrell, and isthe student who gained the first 
‘* Sterndale Bennett Scholarship.” This evening (Saturday) the 
committee of management announce that, in consequence of the 
sale of the premises (which are to be transformed into a club), 
they will, by kind permission of the present proprietor, Mr 
Robert Cocks, “ give the last concert in the Hanover Square 
Rooms.” ‘The members, students, and orchestra and chorus of 
the Royal Academy of Music, under the conductorship of Mr 
Walter Macfarren, will assist on this interesting occasion. 


_O-— 
DEATH OF MR JOHN MITCHELL. 
(From the“ Daily Telegraph.”) 

Lovers of the Drama in England and artists in France will learn with sin- 
cere regret the death of this courteous gentleman and able entrepreneur. The 
name of “ Jobn Mitchell ” is sufficiently well known to the leading members 
of the aristocracy in England, and to his good offices we are indebted for our 
acquaintance with the contemporary history of dramatic art in France. For 
fifteen years Mr J. Mitchell conducted the French plays at the St James's 
Theatre, and during his long and able tenure of office he introduced to the 
English public in succession some of the greatest artists of the century. When 
a journey to and from Paris was not so facile as it now is, it was Mr Mitchell 
who tempted the French actors and actresses over to us, Previously to the 
commencement of this important series of French plays, Mr Mitchell was con- 
nected with three seasons ofiltalian Opera Buffa at the Lyceum Theatre. To 
the steady appreciation and good taste of this gentleman the public is indebted 
for occasional glimpses of the genius of Rachael, Lemaitre, Déjazet, and 
Lafont, whilst the art of Fargueil, Parade, Regnier, Ravel, and Devrient is 
familiar to us all through his geod offices. Dramatic art has Jost in Mr J. 
Mitchell one of its most consistent and generous admirers, the aristocracy will 
regret a faithful and intelligent counsellor, and many an artist both in this 
country and France will mourn the loss of an open-handed and warm-hearted 
friend, and the benevolent encouragement of a kindly gentleman. 


(From the ‘* Times,’ ’) 

Few names connected with the theatrical and lyrical world of London will 
be remembered with more respect than that of the librarian of Old Bond- 
street, who, as we briefly mentioned yesterday, breathed his last on the 11th 
inst. He was the regular manager of French plays at the St James's 
Theatre for 15 years, when the very best artists of Paris appeared in succes- 
sion, and when the great Mdlle Rachel, first introduced to the British public 
by Mr Lumley at Her Majesty’s Theatre, brought several seasons to a brilliant 
close. Before his management, the French companies in London were simply 
migratory, and without a home. Another enterprise of Mr John Mitchell 
was of a kind perfectly unique. In the winter of 1836 he opened the 
Lyceum Theatre for the performance of comic Italian operas, which were 
deemed of too light a character to merit the attextion of the larger operatic 
establishment. To the theatre thus employed he gave the title of ** Opera 
Buffa,” a name which, save etymologically, has nothing to do with its final 
equivalent. L'Elisire d’ Amore, it should be remarked, was first brought out 
at the Lyceum, being the first Opera Buffa selected by Mr Mitchell. 
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REVIEWS. 
CHaprett & Co. 
Christmas Number of Chappell’s Musical Magazine, 
Noruine could be better suited for the forthcoming festive season than 
this collection of dance tunes, comprising a set of Lancers by Dan 
Godfrey, a Valse by Gustave Lambert, a Polka and Polka-mazurka by 
Charles Lecocq, two Galops by Karl Meyder,a Quadrille by Charles 
D’Albert,a Waltz and Quadrille by Johann Strauss, a Polka by H. 
Koenig, a Waltz by Charles Godfrey, and another by W. H. Mont- 
gomery. 
The Waits. Composed and arranged for the pianoforte by Harotp THomas. 
“Tne Waits” are divided into two booke, The first contains the 
original watchman’s chant of Charles the Second’s reign, “ Past three 
o’clock, and a cold, frosty morning,” “ The roast beef of old England,” 
and “ Christmas comes but once a year,” welded together in the form 
of an easy fantasia. Book IJ. includes the “ The Boar’s Head Carol ” 
(16th century), which is sung every Christmas Day at Queen’s College, 
Oxford, Sir Henry Bishop’s “ Chough and Crow,” and “ Mynheer Van 
Dunck,” winding up with “Old King Cole” and “ Golden slumbers 
kiss your eyes.” Mr Harold Thomas’s two litile fantasias will be 
certain to obtain popularity. 
The Distant Shore. Song. Words by W.S. Grvperr. Music by AxtuuR 
S. SULLIVAN. 
We always look for good work from Mr Sullivan’s pen, and are seldom 
disappointed in the result, Of the many songs with which he has 
enriched the world’s library, few fail to attain a high standard. “ The 
Distant Shore,” if not one of Mr Sullivan’s best, is by no means one of 
his weakest songs, Mr Gilbert’s verses contain the sine gud non 
of a ballad—a distinct story, while the music is flowing and agreeable. 
Tender and True, Song. Music by Anruur S. SULLIVAN. 
THe theme of this plaintive ballad is the lament by a young lady for 
her lover, who has “gone before,” while she remains “ tender and 
true,” and Mr Sullivan has fuunded upon it one of his most pathetic 
little ditties. 
Thou art Weary. Song. Words by AvetAwE Procror. Music by 
Artuur S. SuLLIVAN. 

Tuts is the address of a mother to her starving offspring, and the 
verses of Miss Proctor are remarkably touching. The refrain of the song— 
** Sleep, my darling, thou art weary, 

God is good, but life is dreary ”— 
has been admirably treated by Mr Sullivan. ‘I'he song, wherever it is 

heard, will be sure of success, 


Messrs Durr Axp Srewart. 
Down the Sparkling Stream we float. Duet for mezzo-soprano and tenor. 
Composed by C. A. EHRENFECHTER. 
A peasant little composition, with a suave subject and a flowing 
accompaniment. 
The Happiest Land. Song. Words by Loncrettow. Music by W. C. Levey. 
One of the very many settings of Longfelluw’s poems, Mr Levey’s 
music is fluent and characteristic. 
Sing Not of the Past. Poetry by Mrs Aupy. Music by J. Tuxopore 
TREKELL, 
Mr Trexece writes with more thin ordinary ability. ‘Sing Not of 
the Past” is decidedly sentimental, and will no doubt be taken in band 
by amateur vocalists. 
Cradle Song. Words by F. E. Weatnentey. Music by Lavy Baker. 
A LuLtapy, simple and plea-ing. 
Two Hearts that Beat as One. Ballad. Poetry by Epmunp Fauconer. 
Composed by W. C, Levey. 
Ove of Mr Levey’s happiest efforts, written smoothly and expressively, 
and entitled to claim attention from professional as well as amateur 
musicians, 
Dream of Angels, Little One. Song. Words by Georae Coorer. Com- 
posed by Franz Apr. 
Easy, tuneful, and pleasant, this little song will be regarded with 
favour by amateurs, The poem isa pleasing one, but there are some 
misprints, whch should be carefully corrected in subsequent editions. 


A. Hammonp & Co. 
Ten Seis of Waltzes. By Josern Guna’t. Arranged for the Violin. 
Wit find popularity among the wielders of the bow, as it includes 
the principal gems of Herr Gung’!’s numberless compositions, ‘The 
arrangements are satisfactory, and the printing and engraving are 
clear and distinct. 





Duncan Davison & Co. 
Evening Thoughts, For the Pianoforte. Composed by IaNAcE GipsoNE. 
Wuen Mr Gibsone writes for the instrument of which he is so accom- 
plished a professor, we may be always sure of finding pleasant imagery 
conveyed ina thoroughly musicianlike manner. In the set of four 
pianoforte pieces, of which “ Twilight” forms the inaugural number, 
Mr Gibsone has ably sustained his reputation. Although an unpreten- 
tious piece, ‘* Twilight” is so artistically written as to form quite a 
study for young pianists ; and, while embracing no great difficulties, it 
is interesting and effective in performance. Zhe Brook (No. 2 of 
“Evening Thoughts”). Thougha shorter composition than No. 1, 
“The Brook” is more showy and ambitious. Mr Gibsone, neverthe- 
less, studiously evades plunging into “ difficulties,” but is content to 
paint his little tone-picture in simple, but effectively contrasted tints. 
“The Brook,” indeed, is a little musical poem suggestive and flow- 
ing as are the Millerlieder of Schubert. The Shepherd's Prayer (No. 
3 of “ Evening Tlicughts”). Isa charming little melody, in E major, 
Andantino con moto, cleverly worked out. As the title implies, “The 
Shepherd’s Prayer” is a plaintive, devotional strain, and is written 
without any unnecessary elaboration. It is a “song without words,” 
thoroughly interesting from the first to the last bar. Mr Gibsone tells 
his little story ina plain manner, rendering it doubly attractive by its 
simplicity and freedom from unnecessary mechanical difficulties. *‘ The 
Shepherd’s Prayer” is an excellent piece for those who wish to perfect 
themselves in cantabile playing. Wafted Upwards (No. 4 of “ Evening 
Thoughts”) is a worthy climax to an excellently written and admirably 
conceived set of pianoforte pieces, The pervading sentiment of “ Wafted 
Upwards” will be readily gathered from the title, which aptly depicts the 
intention of thecomposer. Mr 1znace Gibsone’s ‘* Evening Thoughts,” 
indeed, are a series of compositions of progressive difficulty ; and, 
although in the ultimate number, Mr Gibsone keeps well within the 
capacity of ordinary pianists; he does so, evidently, for the purpose of 
rendering the whole useful as a series of exercises, without the tedious- 
ness and dryness so often complained of in ordinary pianoforte “studies.” 
«“ Evening Thoughts” are appropriately dedicated to Miss Emily 
Rachel Bennett, and should, fron their intrinsic merits, be found 
upon the pianotorte of all who admire what is good in music. 


Sans Souci. An Impromptu for the Pianoforte by Heinrich Stiehl. 
Is a pretty, piquant, and interesting little pensée fugitive, alike worthy 
the attention both of professors and amateurs. 


Two Roses Waltz. Composed by A. W. Nicholson. 

Oriarnattry in the treatment of waltzes is not to be expected now-a- 
days, but we do expect time and rhythm, and these are found in the 
“ Two Roses” waltz, which, under the composer’s direction, has been 
already familiarized to the Aabitués of the Vaudeville Theatre, 
where it has been played for upwards of two hundred nights. The 
'l'wo Roses ” waltz is as likely to prove as distinct a hit as the popular 
comedy to which it is a pendant. 


Masonatt.—The inhabitants of this place lately celebrated the 
hundredth anniversary of Spontini’s birth with rejoicings, illuminations, 
and a vocal and instrumental concert in the little theatre. They did 
the best they could with the very limited resources at their disposal, 
and set an example which might be advantageously followed by some 
of the larger Italian cities where people profess so much reverence for 
Spontini’s memory. The whilom Capellmeister of the King of Prussia 
was born here on the 14th November, 1774, and it was here, too, that 
he died, on the 24th January, 1851. 

Gornensure (Sweden, November 6).—An esteemed correspondent 
writes us as follows:—‘ The Musical Union, at their third subscribed 
concert at the new Operahouse, offered a most interesting programme 
to their subscribers. ‘he orchestra, well conducted by Mr Hallén, 
performed several works of merit. Mdlle Victoria Bunsen (of Her 
Majesty’s Opera, in London) was the vocalist, and sang two arias by 
Rossini, which gave great interest to the concert. Mdlle Bunsen 
possesses a contralto voice of remarkable strength and timbre, Her 
intonation is of rare pureness; her execution remarkable; her manner 
of singing charming and captivating. Mdlle Bunsen, we understand, 
studied in Paris with Masset, and in Italy with Lamperti.  Encored 
in the air from Cenerentola, she gave, in response, the Brindisi from 
Lucrezia Borgia, n this air, as well as the two airs from Rossini, the 
pianoforte accompaniments were played in a very talented way by 
Mdille Félicia Bunsen.” The Gothenburgsposten, a local journal, writes 
about Mdlle Bunsen’s singing as tollows:—‘‘ A very crowded, much 
pleased, and enthusiastic public were yesterday assembled at the 
new Operahouse. Mdlle Victoria Bunsen deserves the highest praise 
for her brilliant performance of two airs by Rossini; as an encore 
to one she gave the Brindisi from Lucrezia Borgia, which procured 
her another recall, and a storm of applause. ‘The public was delighted 
to hear the powerful and, in a good school, perfect contralto.” 
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WAIFS. 


Sir Julius Benedict has been to Cologne to conduct the performance 
of his Symphony in G minor at the Giirzenich concerts, at the invitation 
of Dr Ferdinand Hiller. 

Signor Nicolini has arrived in Paris. 

The Hungarian Violinist, Reméoyi, has arrived in Paris. 

Malle de Belocca has been playing in J? Barbiere at Lille, 

Mr Barry Sullivan is going to the United States of America, on a 
“starring ” tour. 

M. Lemmens gave a recital of some of his unpublished compositions 
in Paris recently. 

The last Popular Concert, and the last Crystal Palace Concert of the 
present year, take place to-day. 

Madame Florence Lancia has been playing with great success at 
Brighton, during the recent engagement of Mr Sims Reeves, 

The fourth performance of Judas Maccabeus in Paris was a great suc- 
cess. M,. Lamoureux intends to produce Jsrael in Egypt next. 

Mdlle Elena Corani left London on Saturday last for Catania, in 
Sicily, to fulfil an engagement as prima donna at the ensuing Carnival. 

Racine’s Athalie was performed last week at the Gaité with Mendels- 
sohn’s overture and incidental music. The German composer is looking 
up amid the German-hating French, 

The Royal Academy ball took place in the Hanover Square Rooms 
on Wednesday night, and was as successful as youth, beauty, high 
spirits, and good dancing could make it. 

Madame Patey has engaged with M. Lamoureux to sing at four 
oratorio concerts in the Cirque des Champs Elysées. We believe she 
is the first English singer who was ever sought for by a Parisian 
impresario, 

Mr George Wood, the celebrated music-publisher of Regent Street 
and Moorgate Street, has been canvassing the liverymen of Coleman 
Street Ward, as a candidate for the honour of being a Common 
Councilman of the City of London. The election takes place next 
Tuesday. 

We have found among Mrs Morris’s papers a work on which she had 
long set her heart-—“ My Domestic Pets ; or Pet-Land at Home,” which 
she wrote for the young. It shall have a place among her other works 
at the proper time. It will be a pleasure to us to edit this with her 
others.—Malvern News. 

Mr Ch. J. Bishenden, we are informed, has received official informa- 
tion that the Gewandhaus directors and the theatres of Leipsic, have 
voted 3,000 thalers for the adoption of the French musical pitch at 
their performances, Another 3,000 thalers—Sir Michael Costa might 
say—are desirable. ‘ Assurément,” would have been the response of 
Théophile Gautier. 

Signor Urio is one of the best tenors that have been heard in Liver- 
pool for many years, a fact of which Philharmonic audiences have 
previously had an opportunity of judging. Not only is his voice sym- 
pathetic and of good compass, but he sings with true art. He was 
compelled to repeat “* M’appari,” and the audience almost insisted upon 
having a second repetition of the song.—Liverpool Mercury. 


Handel’s Messiah was performed at Exeter Hall by the Sacred Har- 
monic Society last night, being the forty-third annual Christmas per- 
formance of the oratorio given by the society. Sir Michael Costa con- 
ducted, and the principal solos were sung by Mdlle Enequist, Miss 
Sterling, Mr E. Lloyd, and Mr Whitney. No other performance of the 
Messiah at Exeter Hall will be given by the Sacred Harmonic Society 
this Christmas, 


‘‘ Hundreds of workmen,” says an American Correspondent, “are en- 
gaged incessantly on finishing the Grand Opera House. Baudry’s nudities 
are already in their places, much to the disgust of Louis Veuillot and 
tne pious who don’t like to see nudities—in public! ‘he great dancing 
hall is full of nudities representing men and women dancing in the 
self-same costume Adam and Eve wore when they danced on the 
shores of tie Euphrates before the fall.” 


We have just received the Christmas number of the Pictorial 
World, an illustrated weekly publication, which contains, amongst 
other features of interest, three large double-page drawings, viz., 
‘* Noah,” (from F. G. Cotman’s picture in the last Royal Academy 
Exhibition) and ‘‘ The Children’s Party,” by G. G. Kilburne. A 
word of special praise is due to J. Raidavet’s ‘Christmas in Spain : 
Past and Present” (Peace and War). In the literary , one of 
the most prominent features is a cleverly illustrated story by Mr 
Williams, called ‘‘Tiny Tot and the Giant,” an excellent satire 
on ordinary fairy tales. The Pictorial World is likely, if continued 
in the present spirited style, to become one of the most popular 
illustrated journals in Engiand.—s, M, 





Assautting Mptie Nitsson,—Mdlle Christina Nilsson, the Queen 
of Song, appeared in a new réle yesterday, as complainant at Essex- 
market Police-court. For a considerable time past Charles Theodore 
Busch, a German, has been persistent in his attentions to Mdlle Nilsson, 
and has followed her like a shadow wherever she went, Yesterday he 
forcibly effected an entrance into her rooms, in the Clarendon Hotel, 
and made an attempt to kiss her, which was prevented by her friends, 
who put him out of the room. To avoida continuance of the annoyance, 
she was induced to have him arrested, Busch was accordingly brought 
before Justice Scott, on a charge of assault, and Mdlle Nilsson was in 
attendance to prosecute. During the examination the pri-oner rushed 
from the custody of the officer who had him in charge, and kissed the 
complainant’s cloak, He was sent to the Island for six months, after 
having expressed his determination to marry her on his release.—New 
York Times, Dec. 6. (Considering that Madame Nilsson is at Moscow, 
this passes the bounds of even Yankee jocosity.—A.8.S,] 


The engagement of Pauline Lucca at Vienna has created such a 
furore that the Neue Freie Presse publishes studies from the pens of 
medical gentleman, on the ‘throat of the lady,” to show how she 
produces that marvellous “ swelling ” of the voice, which is one of her 
individual characteristics. The example set by the great musical city is, 
we learn, being followed in London. A_ treatise is going to appear on 
‘* the root of Hans von Biilow’s left hand,” or, *‘ how the little German 
doctor manages to play his ‘cannons’ for the two hands; ” a disser- 
tation on ‘* The fingernails of Madame Essipoff, as compaired to the 
fingernails of Marie Krebs, and Clara Schumann, by one “ who will not 
allow foreign artists to be ‘ tabooed.’” An “ etude” is coming out on 
‘“‘theart and mystery of playing the works of Mendelssohn ard Handel 
as they were never written ;” and, finally, we learn of an illustrated 
pamphlet in active preparation, on “how to produce the ‘Staccato’ in 
the Wagic Flute, with the greatest ease and at the smallest cost, 
with special regard to Mdme Otto-Alvsleben’s magic windpipe,”— 
(From a very facetious and ve y occasional contributor.) 

Mdme Campobello-Sinico announces an operatic concert tour in 
the provinces for the months of January and February next. The 
artists are to be Mdme Campobello-Sinico, Sig. Urio (of the Royal 
Italian Opera, Covent Garden), Sig. Campobello, and Mdme Stella 
Bonheur (of the Imperial Theatres of Moscow and Berlin—her first 
appearance in this country), Signor Tito Mattei (pianist to His 
Majesty the King of Italy). Sig. Campana is to be conductor. 
Mdme Campobello-Sinico, it appears, has made arrangements with 
Messrs Duff & Stewart, to give the principal portions of Balfe’s 
new grand opera, // Talismano, for the first time in English ; and 
Sig. Tito Mattei will execute a fantasia by F. Archer (on its princi- 
pal melodies), expressly composed for Mdme Campobello-Sinico’s 
tour. Mdme Campobello-Sinico has also e Mdme Stella 
Bonheur, one of the principal stars of the Continental and American 
theatres, some particulars of whose artistic career we gave in 
the Musical World a week or two since. Rossini’s Stabat Mater will 
form one of the principal features in Mdme Campobello-Sinico’s 
programme. 

Singine By Ear anv Sinaixo By Siant.—With regard to the singing 
of the present day, the root of the evil is the ever-increasing neglect of 
the art of sight vocalisation, Amateurs think it so much easier to learn 
each new song by ear, with the aid of the piano, than once for all to 
master the principles of vocalization, Even the singing-master, iustead 
of going through a rigorous course of instruction with his pupils, lets 
them learn an air by thrumming it on the piano, and then gives a few 
hints as to style, phrasing, and the management of the breath; putting 
on the roof, in fact, before the foundations are laid. It cannot be denied 
that solfeggi and interval practice are tedious and uninteresting even 
to those who have a natural taste for the art, but yet every child in 
Germany makes a good sight-singer; and the plan which succeeds 
there would be perfectly feasible here. The school children there, 
although they cannot read music, and however young, have the notes 
before them, either on the black-board, or on paper, whenever they 
sing; so thata child singing by ear learns to identify certain progressions 
of sounds with the corresponding series of printed notes, and with the 
help of a few explanations soon recognises and understands the whole 
principle, without much necessity of interval practice. This is probably 
enough the way in which our forefathers learned the art in the days of 
Elizabeth, James, and the Charleses, when the glee, madrigal, and 
catch-book were to be found in use round the fire-side every winter's 
evening. When sight-singing becomes aniversal again, then will 
part-singing once more flourish in the domestic circle, for really good 
singers are never so anxious to be heard in solo pieces as those «ho have 
spent weeks in getting up a song, and are resolutely determined to let 
it off when an opportunity presente itself. At present,if we wish to 
hear one. of Bennett’s or Marenzio’s madrigals, or Webbe’s gleer, we 
must pay a handsome price at a public concert, a plearure that few 
of uscan indulge in more than three or four times a year.—Leisure Hour, 
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Mr Barry Sullivan, on the conclusion of a fortnight’s engagement in 
Cork, was presented with an address and testimonial by the Mayor, and 
several of the leading citizens of Cork, as a mark of the high estimation 
in which they held his dramatic talents, 

Mr John Boosey’s excellent Ballad Concerts (now a well established 
ag will commence at St James’s Hall early in the new year, 
Mr Sims Reeves has accepted engagements for the whole series, and 
Miss Edith Wynne will occasionally appear, 

The Glasgow Presbytery have been discussing the new Hymnal re- 
commended by the Synod, and we gather from the report of the pro- 
ceedings that difficulties which beset the compilers of Hymns Ancient 
and Modern are not special to the Church of England. Dr Eadie, in 
calling attention to the book, observed that the introductory remarks 
were good, but the compilation itself was not at all times and at all 
points in harmony with the principles therein enunciated. As to the 
83rd hymn, “ Let high-born seraphs tane the lyre,” Dr Eadie asked 
the Moderator to inform him what high-born meant, ‘ Born,” he pro- 
ceeded, “implies birth, and birth maternity ; who was the mother?” 
With reference to the 110th hymn, “ There is a gate that stands ajar,” 
Dr Eadie “ felt that ‘ajar’ was most objectionable—surely the gate 
was wide open; then why ‘ajar’?” On verse 3 of Hymn 117 the 
Doctor was increasingly critical, pointing out that, according to its de- 
scription, “we were first ‘cumberers of the ground,’ then we were 
‘ grafted,’ and next, by a fresh figure, in the course of four lines we were 
said to be ‘ born again.’” In Hymn 316 occurs the line 

“* Seer and sibyl both attesting ;” 
and Dr Eadie put it to the Presbytery whether it was not marvellous 
language to find in a Scotch hymn-book published and authorised in 
the 19th century. “The leading thought of the verse,” said the 
Doctor, “is from the Apostle Peter, and are we to sing that he stood 
in need of, or gained any corroboration from, an Italian spae-wife ?” 
The last objection taken by Dr Eadie was topographical and horticul- 
tural in its nature, Hymn 301 beginning 

“ By cool Siloam’s shady rill 

How sweet the lily grows ;” 

and it so happening, as he pointed out, that there is neither shady rill 
nor growing lily by Siloam, A long and interesting discussion followed, 
and, finally, after a proposal to go through the hymns seriatim had, 
with eome show of alacrity, been negatived, a committee was appointed 
to ‘* consider the matter,” 


Danmsrapt.—Mdlle Marie Wieck has been playing at concerts here 
very successfully, 

Zante.—A handsome new theatre, in course of erection here, is 
rapidly approaching completion, It will be inaugurated by Italian opera, 

W 1espaDEN.— Mad. Miiller-Berghaus, assisted by Mad, Louise Lang- 
hans Japha and Herr Mahr, has been giving some interesting concerts, 
which were numerously and fashionably attended, 

Santa Fé pr Braora.—According to the Monitore de’ Teatri, a fright- 
ful tragedy was enacted at the Teatro Olimpo, not long ago, during a 
performance given’ by a Spanish company. Onvw of the actors, José 
Mathos, taking advantage of a stage duel with pistols, really and inte:- 
tionally shot a fellow artist, named Vincenzo Reale, The assassin 
was immediately arrested, and the performance brought to a close, but— 
it is to be hoped that the Monitore de’ Teatri has been misinformed, 

Mitan.—Donizetti’s Maria di Rohan, after being allowed to lie 
dormant for a considerable period, has once more seen the light of the 
float. ‘The particular float in question is that at the Teatro Castelli, 
‘The opera went off extremely well on the first night, and has continued 
to do so ever since. The leading artiste, Signore Pantaleoni, Rossi, 
Signori Quintili-Leoni, and Caroselli, sustain their respective characters 
with ability, and are rewarded with a proportionate amount of applause, 
for the public at this theatre is a good-natured public, and not un- 
frequently enthusiastic—An amusing trifle, La Mosca, words by Giraud, 
music by Pettenghi, has been produced with fair succe-s at the Teatro 
Milanese. 

Napies.—-The motto of the gentleman who manages the Teatro 
Nuovo appears to be “ Variety is charming.” He first offers the local 
nobility, gentry, and public at large, La Fille de Mad, Angot. His next 
attraction is La Cenerentola. He follows that up with La Belle 
Heélene; and now he revives La Ninna pazza per Amore, by Coppola. 
But he has this time counted without his host—of patrons. The way 
in which Coppola’s once popular work is rendered and put upon the 
stage will prevent the works becoming popular now. It excites the 
regret of old opera-goere, and affords a fine opportunity for the scofis 
and gibes of the rising generation, who, like all rising generations, 
fancy themselves infinitely superior in musical taste—not to mention 
everything. else—to the antiquated fogies, who, “laudatores tem- 
poris acti,” consider Coppola a composer of talent, and attribute the 
nonesuccess of La Ninna to the incompetency of the singers, 








THE VOICH & SINGING 


BY 


ADOLFO FERRARI. 


tHE FORMATION AND CULTIVATION OF THE VOICE FOB SINGING. 
Price 12s, 
London : Duwoaw Davison & Co,, 244, Regent Strest, W. 

‘‘ The remarkable qualities of this book are the author's freedom from conventiona] 
trammels, the strong sense of his opinions, and the novelty yet evident soundness 
of his precepts ; his work has consequently come into general use as a manual of 
vocal instruction.” —Daily News, 


DR STOLBERG’S VOICE LOZENGE, 
For invigorating and a Oe sates, and removing affections of 


R STOLBERG’S VOICE LOZENGE is universally 
acknowledged to be the most valuable remedy for sore throat, hoarseness and 
relaxed throat. It should always be taken before singing or reciting, as it strengthens 
the vocal organs. It is most extensively prescribed by the faculty for the throatand 
voice. Dr Lewis of Basingstoke says he finds them most efficacious, and in Dr 
Copland’s Dictionary of Practical Medicine (Longman & Co.), they are strongly 
recommended at pages 872 and 1492. They are used by all the greatest vocalists and 
orators in Europe, and have been established over a quarter of a century. Testi- 
monials from Patti, Grisi, Lablache, Santley, &c. Sold in boxes, 1s. 14d. and 2s. 9d. 
by all Chemists throughout the United Kingdom and the Colonies. 


THE ART OF SINGING. 


New Edition, Revised and Improved, of 
A COURSE OF STUDY AND PRACTICE FOR 


THE VOICE, 


By T. A. WALLWORTH. 
A method as used by the Author for his pupils in the Royal Academy of Music, and 
upon which he has cultivated the voices of Miss Lucy Franklein, Mdlle Alwina 
Valleria, and other successful vocalists, 
Full Music size, price 7s. 
London: Hammonp & Co, (late JuLii«n), 5, Vigo Street; and of the Author, at his 
residence, 86, Wimpole Street. 
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LOUISA GRAY. 
THE MUSIC BY 
Sir JULIUS BENEDICT. 


PRICE 4s, 
London: DUNCAN DAVISON & Co,, 244, Regent Street, W. 





Just Published. 


BENEDICT’S ANDANTINO 
CHOPIN'S POSTHUMOUS MAZURKA. 


FOUR PERFORMERS ON TWO PIANOFORTES. 
By Sir JULIUS BENEDICT. 


Price 10s. 6d. 
London: DUNCAN DAVISON & Co., 244, Regent Street, W. 

“‘One of the features of the evening at Madame Nilsson’s concert, given in St 
Andrew's Hall, Norwich, for the benefit of the Jenny Lind Infirmary, was un- 
doubtedly the quartet for four performers on two grand pianofortes, The quartet 
consisted of Sir Julius Benedict's charming Andantino and Chopin's posthumous 
Mazurka, Not only were the pieces of great musical interest and skilfully arranged 
for the instruments, but in the hands of Sir Julius Benedict, Dr Bunnett, Mr Rudd, 
and Mr J. A. Harcourt, they were played with such unanimity and artistic finish, 
that the result was brilliant in the extreme."—Zastern Daily Press. 


SHE STOOD IN THE SUNSHINE. 
The Poetry by JESSICA RANKIN. 


The Music by M. W. BALFE. 
Sung with great success by Mr Epwarp Lioyp at Mr Kuhe's Concert at Brighton. 
Price 4s. 
London: DUNCAN DAVISON & CO., 244, Regent Street, W. 

‘Mr Edward Lloyd gave the audience an unexpected degree of pleasure by his 
very admirable interpretation of Schubert's lovely ‘Serenade, -and made scarcely 
less impression by his elegant delivery of Balfe’s truly beautiful melody, set to 
words by Jessica Rankin, ‘She stood in the sunshine,” an air that may compare 
favourably with the very best of this master's inspirations, —Brighton 
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CHORAL. WORKS 


TREBLE VOICES ONLY. 
CANTATAS. 


THE SEA-MAIDENS. | THE ELFIN KNIGHT, 
By J. L. ROECKEL. | By IGNACE GIBSONE. 
Price 38. Net. | Price 38, Net, 
SONGS IN A CORN-FIELD. KING RENE’S DAUGHTERS. 


By G. A. MACFARREN. By HENRY SMART. 
Price 3s, Net. Price 4s. Net. Paper Covers, 


6s. ,, Cloth Boards, 
THE KNIGHT OF PALESTINE. THE PAGE. 
By WEBER. By M. W. BALFE, 
Price 3s, Net. 


Price 3s. Net. 
THE MOUNTAIN MAIDENS. WESTWARD HO! 
By F. ROMER. 


3y J. L. ROECKEL. 
Price 3s, Net. 


Price 48, Net. 
TWO-PART EXERCISES. 
For Vocal Classes, in Two Books, each 4s. | Class Copies, 8vo, in One Book, 1s. Net. 


DUETS FOR TREBLE VOICES. 


Each Book contains SIX DUETS BY POPULAR yey 4 ae Copies). 
Books 1 and 2 are Now Ready. Price 1s, each Pox 


TRIOS FOR TREBLE VOICES. 


Price 6d, each. (Each Number Half-price, 3d.) Or in Books, each 1s, Net. 
BOOK I. BOOK VIII. 


*Now the dance Rossini. 
*Through the dim Rossini, 
*Triumph of Oberon ini 
*On the sea 

*The Bee 











*Autumn leaves 
. *Let us haste tothe .... 


BOOK IX. 
. *The Village Church .... 
. *Come, sisters, come 
. *The Zingari 
52. *Morning 
. *Evening 
- *Sleep, gentle lady ...... 


BOOK X. 
. *The Rhine Boat Arditi, 
5. *Angels that around ..., Wallace. 
. *Happy Wanderer ...... Abt 
Oberthur, 58, *Through the grassy .... Balfe. 
..Bonoldi, . *Our happy valley ...... Aordese. 
.Balfe, . *Blessed & the Home .. Benedict, 


BOOK XI. 

. *Happy. smiling faces ..Gomes, 
62. *Fairest flowers ....,,..Pinsuti, 
53, *Goddess of the dawn .. Smart. 
64, *At our spinning wheel .. Wagner. 
55, *How can we sing Verdi. 
36, The standard waves ..., Bishop. 


BOOK XII. 
i7, *A spring sun peepeth out Richards, 
Ba, pi storm Richards, 


A 
2. 
3 

4. 
5. 
6. 


Bishop, 
BOOK II. 


*Oh, boatman, row 
*Village bride . 

*Pilgrim’s evening 
*Music of the night 
. *I love my love 

2, *Hark! o'er the 


BOOK III. 
. *Now lightly we 
. *Hark; o'er the 
. *A psalm of life 
>, *Araby's daughter 
. *Come o’er the waters . 
. *Where the fairies ..... 


BOOK IV. 
9, *The skylark 
. *Hark! the Gondolier,... 
21. *Too late 
2. *When the moon is 
3. *The sun has been 
sridal Chorus 


Becker. 
Gordigiani, 
Baife, 

7, Handley 
T. Handley 
Bishop. 


~ 
oonms! 


Hatton. 


Wallace, 


Gilbert. 
Riccarui, 
Barnett. 
Bishop. 
Bishop. 
Barnett, 


. *Merry minstrels are 
. *Good morning 


Wagner. 


Flotow, 
Flotow 
Wallace, 
. Badia, 


70, *Over wi Sodland tg tase Pinsuti, 
. *Flow softly, flow Costa, 
72 *Rowing bravely Campana, 


BOOK XIII. 
73. *Buzzing 
. *Softly now 
75. *The Sleigh Bells. hb 
. *Dancing Sunbeams .... Mossini 
. *Fair and fertile valley. . Guglielmo, 
3. *Friendship 


BOOK XIV. 
. *Our Vesper Hymn 
. *Our last farewell 
. *Flower Greeting Curschman, 
. *Hark the Pilot Bishop, 
. *Welcome Spring . *While the days are bright Bordese, 
. *The noisy mill ag, - *Sweet Bird of Heaven, , Wallace, 
* These can be had in in foi size, with Accompaniment, 


. *With song of bird 
29. *Happy as the day 
, *The red cross banner .. . 


BOOK VI. 
. *The distant bell 
32. *The sunset bell 
33. *Who'll follow 
*Sleep on 
. *O the summer night .... 
. *O hear ye not 


BOOK VII. 
. *Forest home 


39. *Warbler of the forest... 
. *Thoughts of home 


.. Raniegger. 


Barnett, | 
Benedict, | 
. Benedict, 


Curschman, 
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HUTCHINGS & ROMER, 
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THE 


iSLAND of BACHELORS 


(LES CENT VIERGES). 





NEW OPERA BY LECOCQ. 


Performed at the Gaiety Theatre, London; 
also in Edinburgh and Brighton, with the 
greatest success. 








“The music is so melodious and piquant, quite 
equal, and in some respects superior, to M. Lecocq’s 
later compositions—Madame Angot and Giroflé. Per- 
haps his very best opera, as far as melodious inspiration 
is concerned.” —Atheneum. 


Now Ready. 


The Complete Opera, for Piano, * “ 
Se: yey 2 6 


The Island of Bachelors Quad: 
ae a 


The Island of Bachelors Waltz 4 0 


The Island of Bachelors, By 
Kuhe (Nearly ready) 


The Vocal Waltz . 
I Love Thee pene 
Woman's Rights. Song 


(Sune sy MISS FARREN.) 


40 
4 () 
3 0 
40 
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SYDNEY SMITH’S 


FOUR 


NEW PIECES. 


“EN ROUTE.” 


MARCHE MILITAIRE 
Price FOUR SHILLINGS, 


“TITANIA.” 


CAPRICE. 
Price FOUR SHILLINGS. 


“ MARTHA.” 


SECOND FANTASIA ON FLOTOW’S 
OPERA. 


Price FOUR SHILLINGS. 


" ADELAIDE.” 


TRANSCRIPTION OF BEETHOVEN’S 
CELEBRATED SONG. 


Price FOUR SHILLINGS. 














The above-named pieces were played by the 
Composer ai his recent Pianoforte Recitals with 
distinguishe” success, 





LONDON: 


ASHDOWN & PARRY, 





HANOVER SQUARE. 


CHAPPELL & CO.’S 
PEOPEES 


HARMONIUM 


SOLID DARK OAK CASE. 


ALEXANDRE. 
Price FOUR GUINEAS. 


_——— 


Or with FIVE OCTAVES and 
PMN 
Automatic Swell, price 5 Guineas. 


Size—Length, 2 ft. 6 in.; Depth, 11 in.; Height, 2 ft. 9} in. 
—— Fe 
Compass, 4 Octaves, =: to _, = 


F G—— 


This Harmonium has been designed expressly to meet the frequent demands 
made for a small Instrument of good quality of tone, and at a price within the 
reach of all. By the aid of newly invented machinery, and the combined re- 
sources of Messrs. ALEXANoKe’s large manufactory, CHappett & Co, can now 
offer the above marvel of cheapness, elegance, and good quality of tone, for Four 
Guineas. It will be found invaluable for small Class Room, Cottage, or Library. 
As a musical cadeau it will be appreciated both for its sweet tone and pleasing 


appearance. 








Also, with Celeste Stop, One Row and a-half of Vibrators, 


Price FIVE GUINEAS. 
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PERFORMED AT BRIGHTON THIS EVENING. 





Mo. -W. BALF E'S 


NEW GRAND OPERA, 


IL TALISMAN O. 


The Original English Libretto by ARTHUR MATTHISON. 
Italian Translation by Signor G. ZAFFIRA. 





Performed with triumphant success by Her Majesty’s Opera Company in London, Dublin, 
Liverpoo), Glasgow, Edinburgh, and Manchester. 





Complete, with Portrait, Proem, and Memoir 





VOCAL. 


MUSIC. ° 











2ls. 


a, 
Edith’s Prayer (Placida Notte) 4 i | Weary hours (Ahi che tedio che languor) Duet 
Sung by Mdme Curistine Nixsson, also by Malle Tierses Ns (original ke mm adapted from the Chorus of Ladies 4 0 
Ditto (in C and B flat) 0} Beneath a portal (La guerra appena) Romance of 
Golden Lovelocks (Folto Chioma), Duet, Tenor, and Bass 4 0] Navarre ... 40 
The Rose Song (Candido fiore) 4 0) Sung by Malle Marie Roze ‘(original ty) 
Sung by Signor CamPaNtnt (original key). | Ditto (in E flat) 0 we 4 0 
Ditto (in A flat and B flat) ... ws 4 0) The Ladye Eveline (Canzone a’ Evelina) 40 
I love the sky (Mi piace un cielo) ... 4 0) Sung by Mdme Curistine Nutssoy, also by Mdlle Trersens (original key). 
Sung by Signor CATALANI, Ditto (in C) ... a ae a: 2 
Song of Nectabanus (original'Key). o | Keep the Ring (Quest’ annel). Duet... 4 0 
Ditto (in C) . 4 Sung by Madame Curistine Nivsson and Signor CAMPANINI. 
Oh! who shall sing the rapture (Oh! chi d’amor, | Ditto, for Drawing-Room performance ... ... 4 0 
fuo mai) .. 0) | Why Sweetheart (Caro perché si dolente). Trio ... 4 0 
Ditto (in F) Sung by Signor Rora (original hey. ) 4 0 | Sung by Mdme Curistive Nitsson, Mdlle Marte Roze and Signor Rora, 
Monarch supreme ( Sommo Signore), Pray er and War |4 = gone: a — = —_ a ‘ 
iain ta aoa Rora(aigedkey), 4 0} Ditto, Glee for male voices, yi eaanged by G. A. 
The War Song, Separate, in lower key ... Sean 20 Macfarren eee 4 0 
On balmy wing (A te coll’ aure a sera) ... 4 © Radiant Splendours (Nella vi viva va teepidssn) 4 0 
Sung by Signor CAMPANINI — ahd , Sung by Mdme Curistine Nissos, also by Mdlle TretsENs (original key). 
Ditto (in B flat) aa sa 4 0 | Ditto (in B flat) eee o 4 0 
PIANOFORTE MUSIC. 
The Rose Song ... Wilhelm Kuhe 4 0} Fantasia ... Edouard Ronville 4 0 
Ditto . oon E.L.Hime 4 0 Fantasia ... G. A. Osborne 4 0 
First Fantasia .. Wilhelm Kuhe 4 0/| The Crusaders’ March. .. bes M. W. Balfe 3 0 
Second ditto Ditto 4 0| Ditto. For Two Performers. Sir Julius Benedict 4 0 
Fantasia E.L. Hime 4 0 Fantasia ... ... J, Theodore Trekell 4 0 
War Song .. “Brinley Richards 4 0 | Keep the Ring. Transcription Ditto 4 0 
Edith Plantagenet i E.L. Hime 4 0) Beneath a Porta’. we Ditto 4 0 
Fantasia Madame Oury 4 0 Duet for Two Performers .. Signor LiCalsi 4 0 
DANCE MUSIC. 
The Talisman Waltz. Illustrated C. Godfrey 4 0 |The Talisman Lancers Illustrated . C.Coote 4 0 
The Talisman Galop Ditto Ditto 4 0|The Talisman Polka ae Arban 4 0 
The Talisman Quadrille. Ditto Ditto 4 0} 
incase ROCHARD’S EASY PIECES. 
Beneath a portal : * ... 2 0) The Rose Song ° 2 0 
Radiant splendours ... 2 0| The Crusader’s March 20 
Ladies’ Chorus and War Song . 2 0| Golden Love-locks and Oh! who shall sing the rapture 2 0 
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